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Abstract

This thesis will set out to examine the process needed in order to deliver the
character of Hamlet as a fully dimensional, complex human being who transcends time
periods and class distinctions to connect with any audience of any background. This text
will include biographical information about the author, William Shakespeare, as well as
historical information about the circumstances and atmosphere surrounding the birth of
this play. Included in the scored actor’s script are the Sanford Meisner Techniques of
moment-to-moment analysis and actioning as it relates to Konstantin Stanislavski’s
system, as well as any additional actor’s notes that may have contributed to character
development.
Daily rehearsal and performance journals are also incorporated into this work,
which will serve to share the actor’s goals, his process, his achievements, and his failures
over the course of the production process.

Sam Malone; Hamlet; Building the Character of Hamlet; Prince of Denmark; Theatre;
Acting; Performance
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Introduction

The University of New Orleans produced William Shakespeare’s The Tragedy of
Hamlet, Prince of Denmark in the Fall of 2014. The production, which was staged in the
Robert E. Nims Thrust Theatre, held performances over two weekends, November 13-15
and November 20-23. The play was directed by Jim Winter, with scenic design by Kevin
Griffith, lighting design by Diane Baas, and costume design by Anthony French.
Assistant Director, Erick Wolfe designed fight choreography, with sound design
developed by Asher Griffith. Jenny Billot managed the production along with Misty Gros
and Amanda Francis. Michael Aaron Santos worked with actors as vocal coach and Jamie
Choina worked as make up designer. The cast and remaining running crew are included
in Appendix II.
Produced as a graduate thesis production, The Tragedy of Hamlet, Prince of
Denmark was mounted to satisfy the partial requirements necessary to acquire a Master
of Fine Arts degree from the University of New Orleans. His performance in The
Tragedy of Hamlet, Prince of Denmark satisfied those requirements for Samuel Malone.
This thesis, entitled “An Actor’s Method to Building the Character of Hamlet in
The Tragedy of Hamlet, Prince of Denmark,” is a collection of historical research,
rehearsal and performance journals, and additional documentation used to illustrate this
actor’s journey during the play’s eight-week rehearsal period and its seven performance
run. It is the actor’s objective that this thesis will communicate the actor’s methods and
techniques used to make Hamlet a believable and universally accessible character to the
modern audience.
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Chapter 1: William Shakespeare. Who Dat?

“Good Friend, for Jesus’ sake forebare
To dig the dust enclosed heare;
Bleste be the man that spares these stones,
And curst be he that moves my bones”

-William Shakespeare

Chapter 1: William Shakespeare. Who Dat?

About the Playwright

The third of eight children and the eldest surviving son, William Shakespeare was
born in Stratford-upon-Avon to his mother Mary Arden and father John. His actual date
of birth is widely unknown, but “the date of Shakespeare’s christening, unlike that of his
birth, is exactly known: he was baptized in the Church of the Holy Trinity, in Stratford,
on Wednesday 26 April 1564.”1 Since during this time infants were baptized three days
after birth, his date of birth is traditionally observed on St George’s Day, April 23rd.
Having been a poet, a player, and a playwright, William Shakespeare’s works have been
known throughout the world for more than 400 years. Considered one of the most
impactful writers of the sixteenth and seventeenth centuries, William Shakespeare is
credited with having written at least 5 narrative poems, 38 plays, and 154 sonnets. With
such a great deal of mystery surrounding the life of the “Bard of Avon,” the details
surrounding Shakespeare’s history and works are considered debatable among scholars.
With only two primary sources for information, these being his works and various legal
and church documents that have survived, there are naturally, many gaps and
inconsistencies. Therefore, given this compilation of various information regarding
Shakespeare and no first-person accounts, we can merely form a theoretical idea of who
the man was behind the pen.

1

Ackroyd, Peter. Shakespeare: The Biography. New York: Nan A. Talese, 2005. Print
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The story begins in Stratford-upon-Avon where William’s father, John
Shakespeare, having moved from his father’s farm, decided to settle and start up his
business as a glover. “John Shakespeare’s principal occupation was that of glover, one of
twenty-three in the town, but he also earned his living as a trader in wool, a money-lender
and a maker of malt. The brewing and selling of ale was a specialty in Stratford; no fewer
than sixty-seven households were involved in the trade.”2
Following his role as a leather merchant, John Shakespeare began his career in
town politics. His first job was ale taster, which involved visiting each beer maker to taste
the alcohol and to verify their product and sales. William’s father then began to climb the
political ladder until he became the equivalent of the mayor. “John Shakespeare was a
prominent citizen in Stratford, and at one point, he served as an alderman and bailiff.”3
During this time whenever a traveling company of actors came to town, they would
perform in the mayor’s house so that he could approve or disapprove their performance.
As a result, Shakespeare may have gotten his first exposure to theatre and acting right in
his living room. This may have bred Shakespeare’s love of theatre and propelled him to
become the great author who has written so many masterpieces.
According to experts, when Shakespeare was an early teen something changed
dramatically in his life, but the details of the shift are unclear. Sources have found records
of lawsuits which William’s father had filed in order to raise money. The reason for the
sudden need for financial relief is unknown, but the unusual nature of some of the filings
implies it was something very impactful. After being forced to abdicate from his political
position, records indicate that John Shakespeare then ceased attendance at town meetings.
Ackroyd, Peter. Shakespeare: The Biography. New York: Nan A. Talese, 2005. Print
Bloom, Harold. Bloom's Shakespeare Through the Ages. Ed. Brett Foster. New York: Bloom'S Lit Crit
Infobase, 2008. Print
2
3
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Experts say he is then listed as a non-church attendee. To put this into perspective, in
Shakespeare’s time, it was mandatory that everyone attended church and a heavy fine
was placed on anyone failing to be present. Law enforcement would ascend upon the
home of those that did not attend and demand that the fine be paid immediately, failure to
do so resulting in imprisonment. Therefore, the only valid reason to miss church was that
of death. Again, the reason behind John Shakespeare’s decision to stray from the church
is unclear, but what we do know is during this time England was a Protestant territory.
Experts debate about whether John may have been a closet Catholic. “And then there is
the vexed question of his religion. For centuries scholars have argued over the possibility
that Shakespeare’s father was a secret adherent of the old faith. The question is confused
by the perplexing circumstances of the time, when a person’s professed faith might not
have been his or her real faith and when there were nice distinctions and gradations in
any religious observance. There were conflicting loyalties.”4
The religious grounds upon which John Shakespeare walked during his lifetime
were turbulent. According to experts, John Shakespeare was born into an all-Catholic
world. When Henry VIII ascended the throne, he soon made everyone Protestant.
Therefore it was henceforth and suddenly illegal to practice the religion John had known
his whole life. During those times there was no such thing as religious freedom, and
being caught practicing another religion outside the one the ruler had assigned would
often result in death. “Charges of treason and heresy were commonly used to quash
dissent, and those accused were often executed without a formal trial.”5

4
5

Ackroyd, Peter. Shakespeare: The Biography. New York: Nan A. Talese, 2005. Print
"Henry VIII of England." Wikipedia, The Free Encyclopedia. 15 May. 2015. Web. 16 May. 2015.
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When Henry VIII died his son, who was also Protestant, succeeded him. After
being diagnosed with an illness shortly after he received the crown, Henry’s son Edward
VI, was succeeded by his half-sister Mary who ordered everyone to practice Catholicism.
She was then succeeded by Elizabeth who made everyone Protestant again. In
Shakespeare’s father’s time, therefore, there was no continuity with religion. The people
were forced from the Catholic religion to a Protestant one, then back to a Catholic one
before changing back to the Protestant religion. This surely bred a certain attitude about
privacy during this era of history and may explain why William Shakespeare never kept a
diary. During Shakespeare’s teenage years, England was Protestant while John
Shakespeare may have privately practiced Catholicism. This would support his reason for
not going to church. Alternately, Shakespeare’s father could have made the decision
based on a fear of having to face fines. This is another area that fuels scholarly debate.
Another habit of mind resulting from the era was a sense of skepticism. People
were starting to question their faith, commitment to the church and the claims that were
made about the power of God. “How come God, your God didn’t strike down that
Protestant king or that Catholic king?” (Loomis). These elements are the petri dish out of
which Shakespeare was born.
There are no records for the education of Shakespeare but many believe that he
was educated at the King’s New School in Stratford near his home. Scholars are certain
that William Shakespeare attended a university, which contributes to the debate about the
authorship of his works. At 18 years old, he married Anne Hathaway, eight years older
than Shakespeare and three months pregnant. Their first child, Susanna, was born in 1583
and twins, Hamnet and Judith, were born in 1585. In the seven years following the birth

6

of their twins the historical record concerning Shakespeare is incomplete, contradictory
and unreliable; many scholars refer to this period as his “lost years.”
Fifty-two years after his baptism, William Shakespeare passed away on April 23,
1616. “Known throughout the world, his works have been produced and performed in
countless ‘hamlets, villages, cities and metropolises for more than 400 years’.6” Yet, the
man behind the pen continues to be a mystery. The two primary sources of information,
i.e. his body of work and court related documentation, provide only a glimpse into the life
of the man that so many scholars and artists revere. His work includes approximately 38
plays, 154 sonnets and 5 narrative poems, most of which have been translated into many
languages and has been performed more frequently than the work of any other
playwright. There is a great deal of mystery surrounding the life of the English poet,
playwright and actor William Shakespeare, but one thing is certain, he is considered by
many to be the greatest writer of all time.

6

"William Shakespeare." Bio. A&E Television Networks, 2015. Web. 07 May 2015
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Chapter 2: History of The Tragedy of Hamlet,
Prince of Denmark

“There can be no present…without a past. The present flows
naturally out of the past. The past is the roots from which the
present grew; the present without any past wilts like a plant
with its roots cut off.”7
-Constantine Stanislavski

7

Stanislavski, Constantin. Creating a Role. Trans. Elizabeth Reynolds Hapgood. Ed. Hermine I. Popper.
New York: Routledge, 1961. Print.

Chapter 2: History of The Tragedy of Hamlet, Prince of Denmark

Sources & Origins

Written around the year 1600 or 1601, records reflect Shakespeare’s Hamlet
likely had its first performance in July of 1602. The play was found to have been
published in printed form in 1603 and was discovered in an enlarged edition from 1604.
In Shakespeare’s time, Elizabethan playwrights were expected to quickly create dramas
for the popular theatre. Demand was high and as a result many playwrights turned to
other dramas, literary pieces, and history for storylines and inspiration. Since it was
common practice to borrow ideas and stories from earlier literary works during this time,
it is suspected that Shakespeare also may have taken the story of Hamlet from several
possible sources. “Many scholars believe that Shakespeare’s Hamlet is a reworking of an
earlier version, perhaps written by Thomas Kyd; this earlier version was itself based on
thirteenth-century Danish history and a French adaptation from 1576.”8
Some scholars insist sources for Hamlet-ish legends can be traced back even
further, to possibly Indo-European origin. The oldest possible precursor to Shakespeare’s
Hamlet is from Scandinavia and it is entitled Saga of Hrolf Kraki. In this story, a
murdered king has two sons, Hroar and Helgi, who disguise themselves throughout the
tale and go by false names, but the story departs from Shakespeare’s version in the
sequence of events that unfold. A second predecessor, the legend of Brutus, originates
Wilson, Edwin, and Alvin Goldfarb. "Shakespeare's Skill and Diversity." Living Theatre: History of
the Theatre. 5th ed. Boston, MA: McGraw-Hill, 2008. 184. Print
8
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from Rome and follows a hero named Lucius. In this story Lucius, which means
“shining” or “light”, feigns a false persona and takes on a new name in order to evade the
fate that beheld his family. In order to achieve this feat, Lucius “changes his name to
Brutus, which means ‘dull’ or ‘stupid,’ pretends to be a fool and ultimately slays the
person responsible for killing his family.”9 In both Shakespeare’s version and the Roman
legend the main character goes undercover to seek vengeance against a king.
Similar stories have been widely found throughout the histories of Arabia, Spain,
Byzantium, and Italy. Historically, these cultures have produced stories with a similar
plot and core theme upon which Shakespeare’s Hamlet is said to be based. Other literary
figures have been compared to William Shakespeare’s Hamlet including a hero from 17th
century Iceland named Amlodi, and a prince named Ambales from Spain. Some of the
shared elements include a prince who pretends to be insane, accidentally murders the
king’s counselor and ultimately murders the king. Similar elements can also be found in
the 13th century Latin drama, Vita Almethi, written by Saxo Grammaticus. In
Shakespeare’s day, Saxo’s drama would have been readily available for reference and
scholars have found many similarities that indicate Shakespeare used it. In fact, François
de Belleforest translated Saxo’s story into French in 1570 and added so much to the
legend it nearly doubled the length of the original story. Belleforest, who included his
adapted version in his Histoires Tragique, added the element of having the hero be
submerged in a state of depression. So even though scholars insist Shakespeare borrowed
from the French playwright, evidence suggests Belleforest actually borrowed his material
from an earlier source.
Wikipedia contributors. "Hamlet." Wikipedia, The Free Encyclopedia. Wikipedia, The Free
Encyclopedia, 15 May. 2015. Web. 16 May. 2015
9
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Of all the possibilities the most popular theory is that Shakespeare’s main source
was a play, possibly written by Thomas Kyd, entitled Ur-Hamlet. Evidence suggests
Kyd’s alleged version, which was known to have introduced a ghost figure, was being
performed by 1589. It is speculated that Shakespeare’s company acquired the play and
Shakespeare may have modified it, however as there are no surviving copies of the
original Ur-Hamlet manuscript, scholars are unsure about the extent to which changes
were made. Actually, it’s debatable whether Thomas Kyd actually authored Ur-Hamlet,
and some speculate it may have been an even earlier version of Shakespeare’s Hamlet. If
this is the case that would mean Shakespeare was working on Hamlet for a longer period
of time, which supports some theorists who would use that evidence to support the play’s
complexity. Still others maintain Shakespeare borrowed Hamlet’s story from an earlier
source. Ultimately there is no way to know for sure how much material Shakespeare may
have borrowed from any particular source.
Another area of uncertainty surrounding the origins of Hamlet is the
source of the play’s title. At only eleven years old, Shakespeare’s only son, Hamnet,
passed away. Named after Shakespeare’s neighbor, Hamnet Sadler, some experts claim
Shakespeare unavoidably injected his grief for his lost son into the play. Some suspect
the character of Hamlet is, in fact, based on Shakespeare’s aspirations of how great a man
his son may have been had he lived. Furthermore, the themes relating to death are heavy
throughout the play and by the end some of Hamlet’s last words are about ensuring his
story will not be forgotten. Hamlet pleads with Horatio,
“If thou didst ever hold me in thy heart,
Absent thee from felicity awhile
11

And in this harsh world draw thy breath in pain
To tell my story.10

Shakespeare, William. The Tragedy of Hamlet, Prince of Denmark. Ed. Barbara A. Mowat and Paul
Werstine. New York: Simon & Schuster Paperbacks, 2012. Print.
10

12

Chapter 2: History of The Tragedy of Hamlet, Prince of Denmark

Performance History

The Tragedy of Hamlet, Prince of Denmark is William Shakespeare's longest
play. Widely famous for its universal themes, it is often regarded as one of the world’s
greatest literary pieces. With 4,042 lines totaling 29,551 words, the play in its entirety
frequently takes over four hours to deliver. Often it is difficult to judge a play’s success
on how well it was received by the audience initially, especially since some of our most
famous artistic works were not well-received at first. However, judging by the number of
times it was reprinted, Hamlet has been largely popular among theatre patrons since its
conception. Researchers have found Hamlet to be right behind Pericles, Richard III, and
Henry IV Part I in popularity. Given its thematic complexity and textual challenges, the
play is often sought after by actors spanning centuries and it continues to reverberate
through the writing of modern times.
In this princely tale, Shakespeare provides no clear indication of exactly when his
play is set, but we can ascertain that it takes place sometime during the 16th century since
Hamlet attends Wittenberg, which was founded in 1502. During its original production at
the Globe Theatre, Elizabethan actors would have worn contemporary, Elizabethan
clothing, even though the play is medieval. Sets would have been minimal and the
audience would have been composed of all types of patrons from butchers to tanners to
wig-makers to bakers and their respective families. “Shakespeare’s audience was far
more boisterous than are patrons of the theatre today. They were loud and hot-tempered
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and as interested in the happenings off stage as on”11. During Shakespeare’s time there
were no intermissions, people would come and go leisurely. The plays were usually set to
begin at 2pm and, though modern performances are longer, generally lasted two to three
hours. “We assume that the playing time was shorter not only because there were no
intermissions but also because the performers spoke more quickly; and this…may be
evidence against a realistic acting style.12”
Shakespeare’s tragedy was widely influential. Because of the frequency of
location changes in The Tragedy of Hamlet, Prince of Denmark, it became the first play
by William Shakespeare to be presented with movable flats. Having been recently
introduced by Giovanni Battista Aleotti in 1606, flats were a fresh new Theatre invention.
They were painted with generic scenery and positioned behind a proscenium arch. This
new stage convention serviced the need to frequently change scenes and locations in
Hamlet and would influence many plays to come, helping to make the use of flats a
standard in set design.
Sources contend the original role of Hamlet was created for one of the actors in
Shakespeare’s acting troupe, the Lord Chamberlain’s Men. Considered the most famous
Elizabethan performer, Richard Burbage was first granted the role of the Prince of
Denmark because of his “capacious memory for lines and a wide emotional range.13” He
had emerged as a candidate after playing the role of Richard III. He went on to play leads
in many other plays written by the prolific playwright, William Shakespeare, including

Mabillard, Amanda. Shakespeare's Audience: The Groundlings. Shakespeare Online. 20 Aug. 2000.
Web. 25 May. 2015 < http://www.shakespeare-online.com/essays/shakespeareaudience.html" >.
12 Wilson, Edwin, and Alvin Goldfarb. "Shakespeare's Skill and Diversity." Living
Theatre: History of the Theatre. 5th ed. Boston, MA: McGraw-Hill, 2008. 184. Print. Page 204.
13 Wikipedia contributors. "Hamlet." Wikipedia, The Free Encyclopedia. Wikipedia, The Free
Encyclopedia, 15 May. 2015. Web. 16 May. 2015.
11
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King Lear, and Othello.
Records containing information about other early performances of Hamlet are
scarce, but there are at least three performances documented with certainty. Besides the
original production, the oldest record is from 1607. According to Shakespearean scholars,
the performers were crew members of a ship called Red Dragon and the performance
took place off the coast of Sierra Leone. Further evidence of early performances of
Hamlet informs us the play travelled through Germany shortly after Shakespeare’s death.
Lastly, records indicate there was a performance for King James I, which occurred in
1619 and a later performance for King Charles I in 1637. Though very few records
survive that provide information about early performances, given the multitude of
references playwrights have made to Hamlet during its time, it is highly likely there are a
vast number of unrecorded performances. There are comments dating back to the 17th
Century to evidence this:
Jeremy Collier 1698 – an English bishop who refused to take the oaths of allegiance to
William III and Mary II wrote:
Had Shakespear secur’d this point for his young Virgin Ophelia, the Play had
been better contriv’d. Since he was resolv’d to drown the Lady like a Kitten, he
should have set her a swimming a little sooner. To keep her alive only to sully her
Reputation, and discover the Rankness of her Breath, was very cruel14.
Along with,
James Drake 1699 – an early writer and pioneer of English comedy who paved the way
for later playwrights who responded to Collier:

Bloom, Harold. Bloom's Shakespeare Through the Ages. Ed. Brett Foster. New York: Bloom'S Lit
Crit Infobase, 2008. Print.
14
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I shall begin with Shakespear, whom notwithstanding the severity of…Mr
Collier, I must still think…[w]hatever defects the Criticks may find in this Fable,
the Moral of it is excellent15.

With the execution of Charles I in England the military came to power and
because the military was essentially Puritan, they were extremely strict in their beliefs.
During what has been identified as the Interregnum, the Theatre was banished, brothels
were closed and gambling was outlawed. Simultaneously, church attendance was
required by law, people were mandated to practice sobriety and forced to live morally
and upright. With the crumble of the republic and the ascension of Charles II to the
throne of England, theaters reopened their doors and Hamlet was just as popular as
before. It has been evidenced that even during the Interregnum, pieces of the play were
played out illegally in smaller pieces called “drolls.” For example, one of the “drolls” was
entitled Grave-Makers, which was based on Hamlet’s first scene of Act 5. During the
1700s, performances of the play began to expand exponentially. “Two developments
conferred remarkable stature upon Shakespeare’s Hamlet in the eighteenth century.
First, a continuing line of strong performers fortified the play’s reputation among
theatre audiences…[s]econd, Shakespeare’s work as a whole benefited from its
publication by a nearly century-long succession of accomplished, serious editors16”.
With its strengthened reputation, critics began to analyze Hamlet. One of
Shakespeare’s most devoted critics was the Frenchman, Voltaire whose “Letters
Concerning the English Nation (1734) referred to the plays as “brilliant
monstrosities…and dismissed Hamlet as a “gross and barbarous piece,” which the
Bloom, Harold. Bloom's Shakespeare Through the Ages. Ed. Brett Foster. New York: Bloom'S Lit
Crit Infobase, 2008. Print.
16 Bloom, Harold. Bloom's Shakespeare Through the Ages. Ed. Brett Foster. New York: Bloom'S Lit
Crit Infobase, 2008. Print.
15
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“lowest of the rabble in France or Italy” would not tolerate17”. This harsh
commentary was met with defense from other European scholars such as the
German critic G. E. Lessing who ‘’felt Voltaire had misread Aristotle and therefore
overlooked Shakespeare’s classical connections. Ancient or modern, tragedy must
move its audience, Lessing argued, and so he advocated plays that combined
judgment with imagination18’’.
Scholars have found the play to have been performed by Thomas Betterton, of Sir
William Davenant’s Duke’s Company, who played Hamlet until he was 74 years old. The
first actress to play the Dane was Sarah Siddons. In 1759, North America saw its first
production of Hamlet in Philadelphia, PA with Lewis Hallam Jr. as the prince of
Denmark. It was clear by the end of the 18th century that Hamlet was quite impactful and
held universal appeal.
The play’s popularity continued into the 1800’s with performances in the United
States, as well as: Germany, the United Kingdom, India, and France. Actors from London
presented some of the most notable performances of Hamlet and considerably the most
famous of those actors was Junius Brutus Booth. While many of his colleagues returned
to London concluding their performance run, Junius remained in the United States to
carve out a career. Although one of his sons, John Wilkes Booth, became infamous for
his assassination of President Abraham Lincoln, Junius’ other son, Edwin Booth, became
famous for his portrayal of Hamlet. His name will always be linked with Hamlet due to
“…his acting…[which was] was remarkable for its depth of character, grace, and
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freedom from mannerisms.19” In 1864, the play ran for 100 consecutive performances in
New York and solidified Booth’s reputation as America’s finest actor for years to come.
Pouring into Japan in the early 20th Century, Hamlet’s fame continued to spread
throughout the world. By 1911, the Japanese performances were a mix of “Shingeki,” or
“new drama,” and Kabuki. Constantin Stanislavski, armed with his system of acting
motivated by psychological progression, collaborated with Edward Gordon Craig to
mount a production with the Moscow Art Theatre. During this time, given its political
themes, Hamlet also became a weapon against regimes in many places including China,
the Czech Republic, and Germany. “In Poland, the number of productions of Hamlet
…tended to increase at times of political unrest, since its political themes (suspected
crimes, coups, surveillance) [could] be used to comment on a contemporary situation20”.
Also during the 20th century Laurence Olivier, who many consider to be the greatest
English-speaking actor of modern times, emerged with his uncut version of Hamlet to
receptive audiences. His talent allowed him to be equally successful in Shakespearean
and modern roles because of his “tremendous range as an actor, from deep passion to
comedy21”. John Gielgud performed Hamlet in New York in 1936 and ran for 132
performances, which set a new record. Meanwhile English actor, Maurice Evans, ran an
uncut version of the play in the late 1930s, with a run time of over four hours. Other
notable performers of the Prince of Denmark during the 20th century come from a list of
the world’s most talented actors, including Peter O’Toole, Richard Burton, Ralph
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Fiennes, Stacy Keach, and Ian Charleson. Having had at least sixty-four Broadway
performances, in addition to the great number of off-Broadway performances, Hamlet is
the most frequently produced play in New York theatre history.
Well into the 21st century, Hamlet remains a popular play viewed all around the
world. The role of the Prince of Denmark continues to be portrayed in film and on stage
by some of the greatest actors of our time, including Ethan Hawke, Kenneth Branough,
Jude Law, David Tennant, Richard Burton, and Mel Gibson. The magnitude of this
play’s effects on the entire world throughout the centuries makes Hamlet one of the most
influential pieces of dramatic literature of all time, and to play the princely part is truly an
esteemed legacy with which to be connected.
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Chapter 3: Hamlet the Dane: What’s a King Without
a Crown?

“…What would he do Had he the motive
and <the cue> for passion [t]hat I have?...”

-Hamlet

Chapter 3: Hamlet the Dane: What’s a King Without a Crown?

Character Analysis

To begin my journey of building the character of Hamlet I searched for clues
throughout the script such as information gathered from his interactions with other
characters, along with what other characters said about Hamlet in his absence. “Actors
are undercover agents. You must constantly…see which are related to the
character’s profession or appropriate to his study…”22 Using this information along
with what Hamlet said and did, I was able to assemble an array of characteristics my
character possessed. But what is character? The dictionary defines it as, “[t]he mental and
moral qualities distinctive to an individual” (“character” def. n). If this is true, then when
circumstances cause us to act against our nature, do we become someone else? If not,
then there must be nothing “out of character” for anyone. Given a specific set of
circumstances, everyone is susceptible to doing things they wouldn’t normally do. We
see this in Hamlet where the Prince of Denmark is constantly being accused of not being
himself. We gather this from Act I.ii during the King’s first speech when Claudius says,
“[h]ow is it that the clouds still hang on you”(69). This implies Hamlet’s appearance is
altered and he is not who he is normally perceived to be. Claudius goes on to assign
identities to Hamlet, labeling him as the “chiefest courtier, cousin, and our son”(121). He
goes on to make one more reference to identity when he tells Gertrude to “be as ourself in
Denmark.”(126). Apparently, one of their character traits is to take part in a great deal of
partying and drinking. Gertrude also subtly makes a request for Hamlet’s character when
she tells him to “cast thy nighted color off” and to “let [his] eye look like a friend on
Adler, Stella. The Art of Acting. Comp. Howard Kissel. Ed. Howard Kissel. New York: Applause,
2000. Print
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Denmark”(I.ii. 70-71). So, who is Hamlet? In his opening scene, he has been identified as
a son, a cousin, a courtier, and a friend. It is clear that whoever this young man is, he
becomes someone different later in the play. So who does he become? Who is anybody
but a summation of their circumstances?
When we first see the Prince of Denmark, Hamlet is dealing with the death of his
father and betrayal by his mother, Queen Gertrude. She has already married his uncle and
made him king before Hamlet returns to Denmark, then proceeds to choose Claudius over
Hamlet in his opening scene by supporting his decision to deny Hamlet’s request to
return to Wittenberg. She tells him, “[l]et not thy mother lose her prayers Hamlet. I pray
thee, stay with us. Go not to Wittenberg”(I.ii. 122-3). This leaves Hamlet with no family
in the castle to turn to for comfort. He shares his pain and grief in his first soliloquy until
his good friend Horatio arrives. For the first time we become aware of Hamlet’s inability
to share his emotions freely because of his status. He is a prisoner of his own position in
society. Because he is part of the royal court he must present himself as if nothing is
askew, out of concern for national security. Countries are consistently being invaded and
any indication of instability in leadership can be an invitation for war.
Once Hamlet hears his father’s ghost was spotted as a scholar he is initially
skeptical, but considering the source is his best friend Horatio, Hamlet concedes to seekout the spirit. Though he trusts his best friend, Hamlet’s interrogation of Horatio is
another indication of his character. The Dane becomes a detective, asking his friend
detailed questions about the incident such as the location of the occurrence, whether they
communicated with the ghost, what the ghost’s face looked like, even as detailed as
whether the ghost was “pale or red”(I.ii 247). The Prince of Denmark is also courageous,
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as is evident in his decision to face the spirit that has descended upon the group during
the dead of night. Although it was relatively common during those times for people to
report seeing ghosts, Hamlet takes a great risk by following his father’s spirit. Horatio
lays out his risks in a speech when he pleads:
What if it tempt you toward the flood, my lord?
Or to the dreadful summit of the cliff
That beetles o’er his base into the sea,
And there assume some other horrible form
Which might deprive your sovereignty of reason
And draw you into madness? Think of it.
(I.iv.72-6)
Hamlet bravely resists his friends’ requests to refrain. Once Hamlet receives the
news of the circumstances surrounding his father’s death, he swiftly devices a clever
plan, exposing his ingenuity and ability to quickly develop a defense. Before sharing his
plot though, he questions the loyalty of his friends. He says, “[a]nd now, good friends, /
As you are friends, scholars, and soldiers, / Give me one poor request /…never make
known what you have seen tonight /…swear’t” (I.v. 156-58, 160, 162). This raises a
question of identification. Though Horatio and Marcellus are friends they are also
soldiers, Hamlet needs to know their friendship will override their duty to the Crown and
his friends will not share his secret plan to pretend to be mad.
Polonius attempts to pry into Hamlet’s reason for acting strangely but the Prince
does not give any indication of letting up in his next scene. Hamlet knows Polonius is
loyal to Claudius and Gertrude and will certainly report back to them Hamlet’s condition,
which will only help to add validity to his cause. Once Rosencrantz and Guildenstern
arrive we see a more friendly and vulnerable Hamlet, as they bounce intellectual ideas off
each other. Once the Prince becomes suspicious of his friends he begins to investigate
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only to discover he was right in thinking they were sent by the King and Queen to gather
information about his mental and emotional state. Although he continues to be cordial,
Hamlet clearly has set limitations on his trust and even jokingly implies the players are
more valued guests. When talking to Rosencrantz and Guildenstern he tells them his
“extent to the players, which, [he] tell[s] [them], must show fairly outwards, should more
appear like entertainment than [theirs]…(II.ii. 396-98). He then goes on to throw down a
smoke bomb of bewildering information right before the players enter, saying he is “but
mad north-north-west. When the wind is southerly, [he] know[s] a hawk from a handsaw
(II.ii. 402-03). Rosencrantz and Guildenstern are left more confused than ever regarding
what Hamlet may be thinking.
As the players arrive we see Hamlet’s immense love for the power of theatre and
performance. He sees the players as an opportunity to expose the King. He says, “[t]he
play’s the thing / Wherein [he’ll] catch the conscience of the King”(II.ii. 633-34). During
Shakespeare’s time there were actually cases in which guilty people were driven to
confession by theatrical performance. By the end of the second act Hamlet has a clear
plan to avenge his father’s death by exposing and killing the Claudius. However, he
knows the plan will result in certain death for him. Although the play may give Hamlet
the information he needs to take action, once he does, no one will know why he
committed the murder. Hamlet would be considered an assassin and a traitor and would
subsequently be killed. Avenging his father, as he has vowed to do, will be a suicide
mission for the Prince. As he contemplates suicide, Ophelia arrives and briefly provides a
glimmer of hope. However, when he realizes she intends to break up with him, Hamlet is
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extremely hurt and suspects, correctly, that she is not “herself” and someone has coerced
her into carrying out their mission.
By this point in the play, Hamlet is finding it difficult to trust anyone at all and is
becoming more and more paranoid. As the people arrive at the play within a play, we see
Hamlet’s interaction with each one of the characters that have previously betrayed his
trust. The only person the Prince can depend on remains Horatio, to whom he shares his
true intentions of exposing the King’s guilt. During his conversation with his dear friend
we acquire information concerning Hamlet’s idea of good character traits. He explains
what he admires about Horatio’s character, saying:
Since my dear soul was mistress of her choice
And could of men distinguish, her election
Hath sealed thee for herself. For thou hast been
As one in suffering all that suffers nothing,
A man that Fortune’s buffets and rewards
Hast ta’en with equal thanks; and blest are those
Whose blood and judgment are so well
commeddled
That they are not a pipe for Fortune’s finger
To sound what stop she please. Give me that man
That is not passion’s slave, and I will wear him
In my heart’s core, ay, in my heart of heart,
As I do thee…
(III.ii 67-79)
As tensions run high during the play within a play, Hamlet finally gets the
confirmation he is looking for when Claudius runs out of the theatre. After conferring
with Horatio, Hamlet then begins to consider his next plan of action. His first order of
business is to expose Rosencrantz and Guildenstern for the spies they have been. As
Hamlet’s true emotions begin to surface, he is summoned by his mother, and has to call
upon a higher power to remain calm and not harm her as requested by his father’s ghost.
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After Hamlet prays for strength in the coming confrontation with the Queen, he
encounters Claudius in a vulnerable position, seemingly praying. At this moment, Hamlet
considers killing the King, but is deterred by the thought of the possibility Claudius could
go to heaven because he was murdered while praying. Hamlet discusses his inner struggle
to reach a conclusion about killing Claudius during his perceived prayer, saying:
He took my father grossly, full of bread,
With all his crimes broad blown, as flush as May;
And how his audit stands who knows save heaven.
But in our circumstance and course of thought
‘Tis heavy with him. And am I then revenged
To take him in the purging of his soul,
When he is fit and seasoned for his passage?
No…
(III.iii. 85-92)
In this moment, Hamlet is a man of faith whose beliefs overpower his desire to avenge
his father’s death, which is another indication of his character.
As he approaches the Queens chambers, she quickly confronts him about his
recent indulgence in defiance and disobedience. No sooner than his façade is thrown off
and the two are able to finally confront each other about the events surrounding them,
Polonius is mistaken for Claudius and slaughtered in an instant. This act is the first time
in the play where the Prince of Denmark acts on impulse and the result is a mistaken
murder. He begins to feel like he has lost control over what happens and begins to adopt a
faith in a higher power controlling his destiny. He says of the murder, “I do repent; but
heaven hath pleased it so / To punish me with this and this with me, / That I must be their
scourge and minister…(III.iv. 194-96). The text seems to indicate Hamlet is starting to
feel out of character, or out of control of his own actions.
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The bedchamber scene is Hamlet’s first opportunity to share, with his mother, his
feelings about her actions regarding his father’s death. He is very clear and descriptive in
his comparison of Claudius to the likes of his father. According to Hamlet, Claudius
doesn’t even compare to King Hamlet who gave “…the world assurance of a man”(III.iv.
72). To have chosen Claudius as a husband, Hamlet thinks his mother must not have been
herself. He wonders what has gotten into her to change her character asking, “…[w]hat
devil was’t / that thus hath cozened you at hoodman-blind?” (III.iv. 86-7). A visit from
the ghost of King Hamlet keeps his son from harming the Queen and urges him to use a
different tactic to convince Gertrude of the error of her ways. By the time he leaves,
Hamlet has re-established a bond between he and his mother, though he is now more
pressed for time than ever, to deliver his promise to his father’s ghost.
After he is captured and taken to Claudius, Hamlet shows his strong disgust for
his majesty and is then sent to England. Upon boarding the ship the Prince sees a great
army and inquires about them. When he realizes the soldiers are risking death over a plot
of profitless land, Hamlet’s fury grows and he can no longer let the fear of death prevent
him from killing the King. While at sea, Hamlet’s investigative skills reveal a plot to
have him killed and he brilliantly substitutes his old friends as victims in the King’s plan
to murder him. During their time at sea, the Prince’s courage is further revealed during
their encounter with some pirates. In his letter to Horatio Hamlet’s fearlessness is evident
as he explains, “[e]re we were two days old at sea, a pirate of very warlike appointment
gave us chase. Finding ourselves too slow of sail, we put on a compelled valor, and in the
grapple I boarded them”(IV.xi. 15-18).
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After sending the letter with information regarding his return to Denmark, Hamlet
meets up with Horatio and the two encounter a grave maker on the way back to the castle.
Because the grave maker doesn’t recognize Hamlet as the prince, he reveals the people’s
perception of Hamlet which makes the prince realize he doesn’t want to leave behind a
dishonorable legacy. The Dane also discovers Yorick’s skull during this scene and his
reminiscing makes him realize that we don’t have a great deal of time on earth and we all
end up the same way, regardless of how we lived our lives, so there is no reason to fear
death. Hamlet tells Horatio:
…There is <a>
special providence in the fall of a sparrow. If it be
<now,> ‘tis not to come; if it be not to come it will be
now; if it be not now, yet it <will> come. The
readiness is all. Since no man of aught he leaves
knows, what is’t to leave betimes? Let be.
(V.ii. 233-38)
With this proclamation to Horatio we get our answer to the question “to be or not to be,”
and we observe a prince who is finally ready to be King.
Because King Hamlet’s death can be considered a point of attack in this play, the
crux of this play rests on Hamlet’s relationship with his father. King Hamlet was
certainly his son’s hero. I imagined Prince Hamlet accompanied his father on his visits to
neighboring courts and they spent as much time together as possible. His father was wise
and gave great advice. Hamlet talks about how great a man his father was in his first
soliloquy, describing him as “so excellent a king, that was to [Claudius] / Hyperion to a
satyr…(I.ii. 43-44). Hamlet is a son who misses his father.
I believe my performances were fuller in places where I was able to tie into a
strong objective. “The objective is the whetter of creativeness, its motive force. The
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objective is the lure for our emotions.”23 In terms of overall objectives, Hamlet’s first is
to find normality in his world since the death of his father; he wants to go back to
Wittenberg. After the ghost visits him, his objective becomes to tactfully seek vengeance
by exposing a hidden truth. Hamlet’s love for his father is evident when he makes a
declaration to the ghost saying:
…Remember thee?
Yea, from the table of my memory
I’ll wipe away all trivial, fond records,
All saws of books, all forms, all pressures past,
That youth and observation copied there,
And thy commandment all alone shall live
Within the book and volume and my brain,
Unmixed with baser matter. Yes, by heaven!
(I.v. 102-11)
Hamlet is a prince being groomed for the throne; he is loved by the constituency
and attends Wittenberg in Germany. At this time, Wittenberg was the leading educational
institution, reserved for future leaders of the new world. During a time when being absent
from church could result in death, it was also where Martin Luther posted his
famous/infamous 95 Theses, which challenged the Catholic Church. By going here,
Hamlet sets himself apart from everyone back home in Denmark, not only intellectually,
but possibly religiously as well. He has a new set of friends, he talks about philosophical
and intellectual ideas and is anchored in scientific thought. In his conversation with
Rosencrantz and Guildenstern we get a sense of the person he was at Wittenberg, but it
appears he is not quite “himself.” He says, “…[t]hen are our beggars bodies, and our
monarchs and outstretched heroes the beggars’ shadows. Shall we to th’court? For, by my
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fay, I cannot reason.” (II.ii. 282-85). Not being able to maintain an intellectual banter
with old friends, it is obvious Hamlet is “out of character.”
Being a scholar, I think Hamlet’s overall objective is always to uncover the truth.
In most of his scenes, he is investigating something or trying to search for a hidden truth.
We see this clearly after his first soliloquy, when Horatio tries to tell Hamlet a lie
concerning the circumstances regarding his current visit from Wittenberg, calling the
nature of his presence a “truant disposition.” (I.ii. 176). Hamlet is straightforward and
concrete and recognizing Horatio’s untruthfulness, he responds, “…I know you are no
truant. / But what is your affair in Elsinore” (I.ii. 180-81). It is clear that Hamlet is
extremely sharp, very intelligent and insurmountably clever.
Because of the dangers of sharing too much information, secrecy was an
important factor during the time of the play. Hamlet is certainly aware of his need to keep
quiet, with his request made to his friends to keep the night’s happenings close to heart.
He asks them several times to “consent to swear”(I.v. 172). In fact, he appeals to them as
friends, recognizing they are at least three different characters: “friends,” “scholars,” and
“soldiers” (156-57).
Though scholars debate whether it was controlled or not, the madness Hamlet
feigns is a way to gain access throughout the castle. Hamlet knows that if he is perceived
to have gone mad, he will have an excuse to act peculiar and get closer to achieving his
objectives. He also doesn’t want Claudius to ever suspect he’s a threat. This is also true in
the source text, where we find the “Hamlet character” spending his days sharpening
wooden sticks. To the other characters he seems harmless until he sets the castle on fire
and prevents anyone from escaping because he has set up spikes all around the castle.
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While there are some scholars who would argue that Hamlet has gone completely mad,
there is also evidence during the soliloquies that he is totally sane and rationally trying to
figure his way through the tragic circumstances of the play. He says:
…I’ll have these players
Play something like the murder of my father
Before mine uncle. I’ll observe his looks;
I’ll tent him to the quick. If he do blench,
I know my course. The spirit that I have seen
May be a <devil,> and the <devil> hath power
T’assume a pleasing shape; yea, and perhaps,
Out of my weakness and my melancholy,
As he is very potent with such spirits,
Abuses me to damn me. I’ll have grounds
More relative than this. The play’s the thing
Wherein I’ll catch the conscience of the King.
(II.ii. 623-34)
I looked to Hamlet’s soliloquies for a great deal of information about his
character, tracking his emotional and intellectual journey through them chronologically.
Stringing his soliloquies together provided a great deal of detail about how the character
thought and felt in an intimate and honest way. Because time will not allow for me to
include a detailed assessment of each soliloquy, I have chosen to look at one speech in
particular. At the heart of Shakespeare’s tragedy, Hamlet’s biggest decision comes in the
form of his “to be or not to be” soliloquy. Hamlet is given the task to avenge his father,
but the person he would have to kill is the current king of Denmark and is guarded by the
Swiss army, who are currently responsible for guarding the Pope. If anyone were to harm
the king it would be a suicide mission and Hamlet knows this. He has to devise a way to
kill the king, but his biggest obstacle is that no one will know why he did it. As Claudius
assumed the throne when Hamlet was next in line, this would imply the reason for the
murder was political gain. Although he has spoken of suicide in his first soliloquy, this
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scene finds him actually considering the act a viable option. This is certainly out of
character for the Prince of Denmark, yet he shares with us what he has been driven to due
to his circumstances. The speech is broken up into three parts: the opening statement, the
debate over whether or not suicide is a logical decision and Hamlet’s call to action.
The speech starts out with one of the most famous lines in English literature, “to
be or not to be”(III.i. 56). This line sets the tone for the speech as a whole by presenting
the basic human concern of the validity and worth of life. At this point in the play,
Hamlet has suffered a great deal of adversity in trying to avenge his father’s death and he
wonders if the only way to win the game of life would be to cease being a part of it.
Hamlet starts the soliloquy by questioning whether we should exist or not. As the speech
progresses, Hamlet presents reasons why suicide would be the right thing to do, yet he
also contemplates reasons why suicide might not achieve desired results. Throughout the
soliloquy, Hamlet probes the human consciousness and talks about our most basic
element – existence.
After Hamlet has made his declaration of ideals he goes on to talk about the
reasons suicide might be considered. He starts his defense using war imagery, referring
to the troubles of life as “slings and arrows of outrageous fortune”(III.i. 58). According
to the Oxford English Dictionary, a “sling” is “an implement or weapon for hurling
stones or similar missiles by hand with great force or to a distance, consisting of a strap
attached to two cords or strings, or to a stick or staff” (“sling” def. n). Hamlet
contemplates whether one should “suffer”(III.i. 57) through life’s troubles, or “take
arms”(III.i. 59) against them by committing suicide. He then goes on to compare death to
the innocence of sleep, saying they are one in the same. Hamlet discusses all the
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advantages of sleep, implying that when one sleeps they leave behind all the trouble of
the world, and perhaps may even dream.
This speech reaches the first dramatic complication when Hamlet says of dreams,
“ay, there’s the rub” (III.i. 65). Hamlet then begins to present reasons why suicide is not
a logical decision. According to the Oxford English Dictionary, one definition of “rub” is
“any physical obstacle or impediment to movement” (“rub” def. n). With the fear of an
unknown dream world as Hamlet’s obstacle, the speech takes a turn and he begins to
discuss reasons to live. Our fears of the unknown, Hamlet says, “give us pause”(III.i. 68)
and cause us not to take our own lives. Because we do not know what dreams await us
once we have left this life behind, we continue to hold on to what we know. Hamlet is
now convincing himself that suicide may not be the best option, for he does not know
what will happen once he is dead. He says worriedly, “[f]or in that sleep of death what
dreams may come” (III.i. 66).
Next Hamlet goes on to describe life and its horrific nature. Hamlet seems to
believe life is the equivalent of suffering. He goes into great detail about all the sufferings
he can think of in life, “the whips and scorns of time, / Th' oppressor’s wrong, the proud
man’s contumely, / The pangs of despised love, the law’s delay…”(III.i. 70-74). One of
the meanings of “pangful” according to the OED is “suffering pain or anguish;
sorrowful” (“pangful” def. adj). These are all the tortures and distresses of mankind and
everyone can relate to having suffered at least one of those situations, urging us to the
support the act of suicide once more as an escape. He proceeds to describe how he could
easily avoid all of life’s burdens by simply cutting himself with a short dagger.
Shakespeare uses such soft and light language as “might his quitus make”(III.i. 75) and
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“bare bodkin”(III.i. 76) to describe the process of death by suicide, making it appear once
again, to be a desirable action.
“But that the dread of something after death” (III.i. 78) brings to our
consciousness once more, the ills that may lie in the afterlife. He describes it as a country
that has never been discovered and the fact that people go there and never come back
frightens us. Because no one ever escapes the afterlife we are left questioning what it
entails and prefer to endure the suffering we are familiar with, rather than discover a
suffering we know nothing about.
Shakespeare presents an either/or situation to his audience. Would it be smarter to
live and suffer, or die and end all suffering? In the beginning of the speech Hamlet builds
on the thought that suicide would be, “a consummation, / Devoutly to be wished,”(III.i.
63-64) an achievement to look forward to. However, Hamlet stresses our fears of the
unknown are what “makes us rather bear those ills we have / than fly to others that we
know not of”(III.i. 81-82). Thus, after much heated debate, with himself, Hamlet has not
made a decision about whether or not he will commit the act. This discovery leads to
Hamlet’s call to action. He says, “conscience does make cowards of us all”(III.i. 83),
implying a need for change. “Conscience was thought to be God’s gift to help humanity
understand right and wrong. Therefore Hamlet may be acknowledging two things near
the end of this speech: First, he has been charged with the significant task of killing the
king. Second, he fears that taking Claudius’s life may nevertheless bring upon his eternal
judgment. And so he does nothing.”24 According to the OED, a “coward” is “one who
displays ignoble fear or want of courage in the face of danger, pain, or difficulty”
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(“coward” def. n). Given Hamlet’s noble position as prince, he would have to carryout
the noblest act and if inaction, due to the distraction of thought, were considered
cowardly, he would have to do the noblest thing, which is to carry out the act of suicide.
Thus the essence of his soliloquy is that it is cowardly to live cautiously and risk nothing,
but brave to take action and court death.
Hamlet’s position is one in which there are no good options. His circumstances
are dire, and no matter what decision he chooses to pursue, each option ends in his own
demise. Given those options, I would argue the events that affected Hamlet would have
an impact on anyone’s character, driving them to question who they are, implying the
idea of “character,” in terms of a person’s unique set of traits and characteristics, is
indeed circumstantial.
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Chapter 4: Production Manuscripts

“This above all: to thine own self be true,
And it must follow, as the night the day,
Thous canst not then be false to any man.”
-Polonius

Rehearsal & Performance
Journals

Note: The following section was taken from recordings I documented following rehearsals and performances and
contains my honest, untailored responses to my experiences. Given that I intended to be as honest as possible, some
of my responses may have been offensive or upsetting. My aim was certainly not to offend anyone, but only to give
an honest response to the work in the moment.
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Tuesday

September 16, 2014

This being my first journal, I profess I began writing after a number of events had
occurred. To accurately document my experiences, I decided to use a voice recorder after
rehearsals. In the recording I talked about auditions and callbacks for Hamlet. Though I
wasn’t able to audition, during callbacks I was given the opportunity to perform with
everyone auditioning for roles or characters that had scenes with Hamlet. I remember
feeling like I had failed some people during these performances, since I tried to use this
time to also experiment with different tactics. Basically, I felt like it was unfair to the people
who went first because I hadn’t warmed up yet necessarily. I felt more connected,
generally, during later performances of the same scenes. We also had a table read that
lasted over the course of two days, which gave me concerns about the length of this play.
Before today, the director and I met in the Lab Theatre and went over “to be or not
to be.” We talked about Hamlet’s home and what it may have been like growing up in the
castle. We also discussed Hamlet’s thinking process and how he may have worked things
out through his soliloquies. We concluded that Hamlet must have had a secret place,
somewhere in the castle where he goes to be alone with his thoughts; to be himself. It made
me think about a particular time in my life when I had some big decisions to make and I
was trying to find my way through a metaphorical storm. During this time, I would go down
to the bluff in Natchez, Mississippi, take a seat on the root of a tree, and think about what
my next move would be. I discussed how I felt Hamlet would have strongly expressed
himself through writing, and that he may have been writing the additional lines to the
speech he later gives to the Players when he goes into his most famous soliloquy.

38

The “to be or not to be” soliloquy was the heart of the play because it was Hamlet’s
defining moment. I think it’s the moment, during his writing of the additional lines for the
play within a play, where he realizes the confirmation he is looking for will lead him to
certain death. However, Hamlet’s pain is two-fold (or more) because even if he chooses not
to honor his father’s wish - which is uncharacteristic - the life he has left, to him, is not
much to live for. The “to be or not to be” soliloquy is a cry for help, which is born out of
Hamlet’s need to make a literal life or death decision.
During our table read, we discussed any cuts we had while we read through the
script. The table read occurred during Bengal Tiger rehearsals so we were missing a cast
member for one of those days, I think. Bengal Tiger, though I’m very grateful to be a part of
this production, is the reason I’m starting my journal so late. I continue to motivate myself
by holding onto the idea that every rehearsal, every reading, all of my work of this play is
an investment.
When we met today, I was prepared to perform the “to be or not to be” and the “too,
too sullied flesh” soliloquies. In this rehearsal, I focused on freestyle. I tried to just let the
words take me on the emotional journey. My main objective for now is to continue to learn
the text without making any concrete choices, particularly with the soliloquies. The
director and I broke down the “to be or not to be” soliloquy beat by beat. Later that day, we
met with the ensemble to work through Act I. During rehearsal, our dramaturg, assistant
director and head director started running “stations,” where we would rotate to work on
different things during the same time. I thought this approach to the rehearsal process was
very effective because we didn’t have much time and this was a massive show. Our
dramaturg and I ran lines for Act 1 sc. ii until I was called to the Lab to work the ghost
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scene with Pete, an undergraduate acting student. I was very impressed with his work on
the character, which put me more at ease about not having John to play the role. John and I
entered the MFA program in 2012 and have worked in almost every show together. The
assistant director’s work with the Players, which looked very good, was also integrated into
the Lab space.
I’m very excited about this process moving forward. I think we have a solid
ensemble and everyone is passionate about this production and fully committed to telling
the story of Hamlet. I’m also excited about our entire production team. We have a very
experienced stage manager, which gives me confidence the production will run smoothly. I
have had the pleasure of working with our stage manager in several different capacities
and she has established a reputation of excellence and achievement. I am also thankful to
have a very talented and succinct assistant director. With a show of this size, and given the
restraints of time, it is comforting to know there are several sets of eyes on rehearsals,
dedicated to giving constructive feedback. I’ve also discovered he is responsible for all of
the fight choreography throughout the play, so I’m excited to see what he develops. Our
dramaturg has been a tremendous resource for questions about the text and for his help in
getting me off book. Everybody is contributing to this production in so many different ways
and, with this kind of commitment, I’m gaining in confidence the show has a chance at a
successful run.
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Wednesday

September 17, 2014

Last night, I did some research on world princes and watched some videos online,
paying close attention to their physicality and stature. Today I arrived early to rehearsal
and a great number of cast mates were already there, warming up with their scripts. Seeing
everyone’s commitment makes me very thankful to have the opportunity to perform with
them and work with this company as a whole. For a company this size, this type of
dedication is something I’ve never experienced or witnessed before. We did a quick warm
up and went to our “stations.” I worked with the director from 7-8p on Act I sc. ii where
Horatio comes in with Bernardo and Marcellus to tell Hamlet about having seen his father’s
ghost. I played with different tactics and came to the conclusion Hamlet “investigates” quite
a bit in this scene. He is a scholar and therefore must have proof the unbelievable news
they are reporting is true. After working this sequence, at 8p Evey – who played Horatio and I ran lines and talked about our characters and their history together. We talked about
how long they had known each other, the circumstances surrounding how they met and
their time at school together. We decided they had met when they were younger and when
Horatio’s dad, whom we imagined was a Duke, visited Hamlet’s father at the Royal Court.
We also agreed Hamlet would have been at Wittenberg for a short amount of time before
Horatio arrived.
This process of building our relationship is difficult for several reasons. The idea of
being a Prince in 16th century Denmark is quite a stretch for my imagination, so I’ll have to
rely heavily on relationships. However, I’m concerned with Horatio’s gender. Back in the
beginning of the audition process, the director asked me how I would feel if Horatio was a
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female and I told him I thought it would change the dynamic of their relationship. I don’t
think men and women can be best friends without any romantic implications. For example,
my wife and I were best friends for a while. I’m not saying it can’t be done, I’m saying I’ve
never experienced it so it would be difficult for me to find truth in it. With all of that said, I
do think Evey will do a fabulous job with the role. I think she has a good command of the
language, which was evident during the table reads and the auditions. After running lines
for Act I sc. ii, Evan – who played Laertes – switched out with Evey and he and I ran lines
for Act V sc. ii. Running the lines with actors playing their characters was tremendously
helpful.
Right now I’m concerned about learning the lines so that’s my main focus. I feel like
the actions will come with my familiarity with and understanding of the text. However,
since I have Bengal Tiger rehearsal tomorrow, I will not be able to do text work tonight.
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Saturday

September 20, 2014

We rehearsed today from 11a.m. until after 7p.m. and we worked Act II sc. ii, when
Polonius tries to figure out why Hamlet has been acting strangely. During this rehearsal, I
discovered one of the many reasons why so many actors want to play Hamlet, which is
because when he is feigning madness the choices for actions are almost unlimited as an
actor. I get to play with almost any actions I want in scenes where Hamlet is acting crazy.
It’s an actor’s playground! We also worked the moments with Rosencrantz and
Guildenstern. When we got into the speech about “beggars bodies” I got a little lost. This is
a section I need to focus more on during my studying.
We also worked the scenes with the Players and talked about the “rugged Pyrrhus”
speech and how it was a tale of revenge. Hamlet wants his mother to have wept for his
father the way Hecuba wept for her husband Priam. I really enjoy when the Players arrive
because they come in with such great energy. This reflects Hamlet’s attitude toward the
Players in the play, so it’s easy to connect emotionally to Hamlet’s excitement about them. I
also enjoy when my character gets to perform a bit of the speech for the Players. Hamlet
really wants to impress them and show them he is well versed. It’s almost as if Hamlet is
auditioning for a role in the Players troupe.
After the Players exit I performed the “o what a rogue” soliloquy at the end of Act II
sc. ii. I was not off book yet, so I did not get much mileage out of the performance. I made
some choices and discoveries, but I do not feel like this piece is performance ready. This is
something I plan to look at in more detail in the future. I do think Hamlet starts out excited
in this soliloquy at the thought that his plan is coming together so well. Then as he begins to
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talk about how ridiculous it is for the Player to be so moved by a historic character, Hamlet
begins to compare the Players actions to what he would do if he were in that situation.
Given the circumstances surrounding his life, this discovery leads Hamlet to realize the
urgency of honoring his father’s wishes and avenging his father’s death. The “o what a
rogue” soliloquy drives Hamlet to take action and follow through with his plan to expose
and kill Claudius.
We worked scenes from Act III sc. iv, where Hamlet and Gertrude are in her
chambers and they are in a whirlwind of passion. This scene is very difficult because it
requires a great deal of emotional investment. Like many other scenes in the play, this
scene is the only opportunity to see the two characters together, but it’s under extreme
circumstances. So as actors we have to find ways to communicate what our relationship
was so that people will understand our relationship now. Although I am not very familiar
with the text at this point I do think Hamlet wants to reconcile with his mother. He wants
her to understand how much he loves her and wants her back in his life. He feels like she
underestimates his capabilities as a man and that she disregarded him when she married
his uncle. Hamlet also wants her to understand how disrespectful that may have been to his
father. This scene is very intense and the tension between the two characters is thick. I feel
like Hamlet is finally able to get some very troubling issues off his chest, which should bring
the two characters closer by the end of the scene.
Bengal Tiger is opening very soon and we have rehearsal tomorrow at 2pm and
Hamlet rehearsal at 7pm – 10pm. I think this will be the last rehearsal for a while, besides
my Tuesday meetings with the director and the dramaturg. At this point, we’ve covered
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quite a bit of text. My next focus will be text work on the soliloquies and the Gertrude
scenes.
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Sunday

September 21, 2014

Things are beginning to take a toll on me. We had Bengal Tiger rehearsal today at
2pm before our Hamlet rehearsal this evening. I do not like having to go from one character
to another because I don’t think I’m able to fully dedicate myself to either. Nevertheless, I
was so tired when I got home, I sent Alex - stage manager for Bengal Tiger – my bio, and in
the message I told her my headshot would be in a different file. She had never asked for
headshots, nor has anyone ever asked for headshots at UNO. This error implies my body
and mind are tired and I’ve decided to dedicate this night to getting rest. Also, tomorrow
there is an opportunity to do a table read for a film, thanks to a faculty member’s
suggestion of me to the director. The highlight of the opportunity is the chance to read with
an award winning, well-known and well-loved actress. So, I’m definitely looking forward to
that opportunity and therefore, I reiterate the importance of getting an adequate amount of
rest tonight in order to be prepared for tomorrow.
In terms of what we did tonight, Meg (Gertrude) and I met before rehearsal to
discuss our characters’ relationships. We ran lines for Act III sc. iv and I realize this is a
scene I need to pay closer attention to. Working the scene with the actor playing Gertrude
made me think about the journey of our scene before and after the ghost appears. I need to
think about Hamlet’s relationship with his dad as opposed to his relationship with his
mother, since Hamlet changes so drastically after his father’s ghost visits him. Before the
ghost appears, Hamlet is violent and dangerous. He tries to rattle and attack his mother
until the ghost appears, then his approaches are more soothing, not necessarily settling, but
less forceful and frantic. I’m confused about the part in this scene when Hamlet says, “and
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when you are desirous to be blest, I’ll blessing beg of you.” I think I understand what the
text is saying on the surface, but I’m not sure what Hamlet is trying to say underneath the
text. I will continue to study this section and seek a deeper understanding of the text and
Hamlet’s motivating factors at this point.
During rehearsal we ran Act IV scenes i, ii, and iii, which were all a blast. In scene ii,
the director’s idea was to stage a chase scene where Rosencrantz/Guildenstern send
guards to chase Hamlet and take him to Claudius. We used the entire Lab space, running
across the stage, up the steps into the audience, across the seats, all the way to the other
side of the theatre, before Hamlet gets caught and escorted downstairs. A challenge for this
scene will be breath support. Since I will be running, ducking, and dodging in the Nims
while speaking difficult text, it will be imperative that I make sure everything I say is fully
supported with breath and that I follow through the ends of my words. I have been, and
will continue to rehearse with retainers so I will have to over articulate my words, in hopes
that it will be easier to annunciate once I remove them.
I played with the choice of making the guards actually bring me to the King, as
Hamlet’s last act of defiance. However, I’m not convinced it will work. When we visited the
following scene, which was sc. iii of Act IV, I was able to abuse Claudius with an array of
actions and tactics. I used actions like, “to offend”, “to ignore”, “to humiliate”, plus many
more, to find what was appropriate for the scene. I must say the actor playing Claudius did
an excellent job and was a great sport in this scene. He made me feel comfortable enough to
play and try new things on him without making me feel like I was crossing any lines. I’m
excited to revisit this scene, but for now, the focus is Bengal Tiger, so I need to go study that
script.
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Before I go though, I want to take a moment to talk about how I’m feeling at the
present moment. I seem to be coming down with a bit of a cold, so there is a physical drain.
However, overall I’m excited about the production. I’ve never taken on such a big role, nor
have I ever had so much stage time, so I’m hoping I’ll be able to find actions that motivate
my character and engage the audience for an extended amount of time. I will have to be
diligent about how I distribute my energy so I’m able to make it through the entire run of
the show. I feel more fluid now and more comfortable in the space. I’m excited about our
production team and I know the production will be in good hands. Initially, I was worried,
as anyone would be if assigned this role, and thought this thesis was surely doomed. I
thought it would be impossible to stage Hamlet with such a small rehearsal window. I was
convinced my thesis was meant to be a lesson for me on how to deal with failure. But
knowing the passionate group we have working on this script, I can definitely see some
bright glimmers of hope and possibility.
Tuesday, I have a meeting with the director to cover some soliloquies and I’m a bit
nervous about the meeting because I don’t feel prepared. Between now and then, I have to
prepare for a scene for acting class with the actor playing Fortinbras so we will need
Tuesday to rehearse. I’ll do the best I can.
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Tuesday

September 30, 2014

Today we worked Hamlet’s scene with Ophelia in Act III sc. I. We discussed our
relationship with each other, that we grew up in the castle together and were each other’s
first love. We concluded they would have broken each other’s virginity too, which Hamlet
alludes to during this scene when he says, “for virtue cannot so inoculate our old stock, but
we shall relish it.” I think he is trying to cut her with those words, and the way he could
hurt her most is if they were each other’s first and only love. I think in the moment, Hamlet
wants Ophelia to think he has had other women, but I don’t think he has. I think Hamlet’s
words hurt him just as much, if not more, than they do Ophelia because he loves her so
much. Ophelia was someone he could trust, which was hard to find for someone of such
status as the Prince of Denmark, and I think trust is very important to him. Hamlet later
talks to Horatio about how hard it is to find people who are true and honest in their
support and love for him. When rehearsing this scene, I found more truth in Hamlet’s
struggle against himself to peel away from her, than having Hamlet willfully abuse and
misuse her throughout the scene. Hamlet’s cruelty doesn’t come from a place of hate, it
comes from a place of tremendous love. Ophelia, his one and only true love, has abandoned
him and at the absolute worst time.
Hamlet has just finished his “to be or not to be” speech where he talks about his
struggles with suicide, and when Ophelia appears she briefly and unknowingly becomes his
lifeline. She is one of the only reasons Hamlet decides to keep living and ironically she is
there to test him by breaking up with him. We tried a number of different ways to play this
scene. I even tried making her feel sorry for me during some of the text, which was a choice
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I was experimenting with that I thought would be extremely wrong, but it turned out to be
a viable option.
I think the actor playing Ophelia is very truthful in the scene. While she may not
make flashy choices as an actor, she does follow her instincts and lives truthfully momentto-moment in the scene. Again, there is the tremendous task of communicating what our
relationship was in the past, in order to understand what our relationship has become. We
also should focus on what the items were that Ophelia gave back to Hamlet. What were the
situations surrounding how they were created and given to her? These are some of the
things I intend to journal and brainstorm about in order to inform me about their
relationship.
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Monday

October 6, 2014

In rehearsal today, we worked Act IV sc. iv and Act V sc. ii. In Act V sc. ii, Hamlet has
just arrived back in Denmark and, after having seen Ophelia’s burial, he tells Horatio the
story of how he climbed aboard the pirate ship and got stranded. This section of the play is
very dense in terms of text. My character has a lot to say and I’m definitely not off book yet.
Having to read from the script is limiting me in so many ways from being able to freely
make choices. I feel like a rehearsal with my script has almost no value, so I really need to
focus on getting off book as soon as possible. This is a problem area for me, so I need to
dedicate some special time and attention to the story Hamlet is telling here.
Another thing to think about with Act V sc. ii is Hamlet’s new mentality. After having
escaped death only to be put back on his path to vengeance, Hamlet now feels more than
ever he is destined to do the deadly deed. I think Hamlet begins to accept his fate – that he
will die, which shows a great deal of growth and maturity on his part. I think at this point in
the play, he is becoming more of the king he was groomed to be. Hamlet is definitely a
different person when he comes back from sea, so I will focus on finding moments that
communicate or indicate that in the text.
We also visited Act IV sc. iv when Hamlet witnesses Fortinbras’ army and talks to
one of his guards about the nature of their visit. The actor playing the guard was well
prepared for this scene. She was mostly, if not completely, off book. This allowed me to play
off her actions, since I was in a situation where I had no control because I didn’t yet know
my text. I used this as an opportunity to simply be present in the moment and react,
without having any actions planned out. I think the actor playing this role is doing a
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phenomenal job already. She is off to a blazing start, she knows her material and she comes
in with different choices each time, which makes each performance fresh and alive. I enjoy
sharing the stage with her because I’m confident she will keep me on my toes with
unpredictability, yet will give me the security that she knows the scene.
Today is also my nieces’ birthday. They are in Natchez, they’re triplets – Faith, Hope,
and Joy – and they asked if we were coming to see them for their birthday. I had to tell
them I couldn’t make the trip because I’d be in rehearsals through October, which is
something that often happens in my line of work. The conversation had me thinking,
though, about time and how there’s never enough of it and how we spend it is so important.
With a child of my own on the way, I feel like it’s more important than ever to make sure to
spend all the time I can with him. Just as Hamlet holds Yorick’s skull in the play and just as
Claudius talks about the passing of fathers, so too will my father one day pass, and so will I
one day pass. Time is all we have.
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Tuesday

October 7, 2014

Today’s my mother’s birthday, so if you ever read this Mom, I love you and happy
birthday. I’m sorry I won’t have a chance to visit you this year, but it’s almost over. My
scene partner and I worked the Hamlet and Ophelia scene for acting class today so I kind of
started rehearsal even earlier. When the director and company arrived at 3:30pm, we
worked Act III sc. ii - when the players arrive. Then we worked the “speak the speech”
speech up through our intermission, which occurs when Claudius gets up and leaves the
play within the play. We were running lines for this section and I found it very difficult to
retain them when I got on my feet, which was very discouraging.
Along with my failings with memorization, I’m also lost in terms of character
journey. I’m wondering where Hamlet is mentally during the play within the play. Is he still
putting on the antic disposition? What is the nature of Hamlet’s relationship with Ophelia
during this time? The last time we saw Hamlet and Ophelia together was after he scolded
her and stormed out, he came back to apologize only to discover his intuitions were true
and that she was deceiving him the whole time. Has he cast her out of his circle of trust, or
does he forgive her and only blame her father? These are some of the thoughts and
questions I need to further explore.
We are into the run for Bengal Tiger, so my focus is a bit diluted. Tonight, I will look
at Shakespeare’s Advice to the Players, a book I borrowed from the actor playing
Rosencrantz/Guildenstern, and I will try to see what advice I may be able to apply to my
performance.
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I’d like to take a moment though, to talk about the actor previously mentioned
because she has added so much value to this production. Before each rehearsal, we warm
up, and on the days she’s here, she leads the vocal warm-ups. She has a lot of great
exercises we could use for this production and things we can certainly benefit from using in
the future. I also think she’s a strong actor given the gigantic task of playing both
Rosencrantz and Guildenstern, in addition to playing the Gravedigger. For Shakespeare,
one character is usually difficult enough.
I won’t be able to rehearse the rest of this week because I will be performing in
Bengal Tiger. After strike on Sunday, October 12, we will be able to rehearse in the Nims
space. I look forward to the opportunity to realize our vision for this show in the official
performance space.
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Monday

October 13, 2014

Today was our first rehearsal in the Nims space, and it felt good to be able to stretch
a bit and try different things. We worked Act III sc. ii from Claudius’ exit during the play
within a play, through the “tis now the witching time” soliloquy at the end of Act III sc. ii. I
felt fairly comfortable with the dialogue between Hamlet and Rosencrantz and
Guildenstern, and I was glad to get a chance to play with some different actions. For
example, because we are in a bigger space I can draw more space between us, which
represents my estranged relationship with Rosencrantz/Guildenstern, and I can coax
her/them to chase me in order to expose their true intents and uncover their allegiance to
Claudius. This is the scene where Hamlet finally proves his hypothesis that Rosencrantz
and Guildenstern are here for the King’s best interests, and not at all as friends.
I also ran the “tis now the very witching time of night” soliloquy, which made me
feel very uncomfortable. I was not prepared to do this monologue, but this process is
teaching me to be more courageous in my work and not to worry so much about failure.
Nevertheless, I couldn’t connect to this text and it made the performance very painful. The
actor playing Gertrude and I ran lines for the bedroom scene as well up until the ghost
enters. One of my concerns with this scene is vocal preservation. This scene requires a
great deal of vocal energy, so I will have to pace myself throughout the dialogue. I know this
scene is written in iambic pentameter, so I found a moment to really use it when Hamlet
says, “not this by no means that I bid you do.” Otherwise, I used it in the scene during
certain moments, but did not allow the pentameter to prevent any emotional exploration. I
need to reach out to two of my mentors and friends, who have offered their assistance with
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building and playing this character, to ask them if they have any advice on voice
preservation and working in iambic pentameter.
Another concern I have is the characters of Rosencrantz and Guildenstern being
played by one person. While I think the actor can handle the role(s), I’m concerned that the
idea of her playing two characters who were supposed to be my old childhood friends, and
who were initially intended to be guys, would not translate to truth for me. Because
Hamlet’s world is so far from the world in which I currently reside, I need to rely heavily on
his relationships with other characters, and so far I’m finding difficulty in realizing truth in
some of them. For me, I had friends who were females, but for the most part, most of my
closest friends were guys, with whom I would often talk about women. I think the same
would be true with Hamlet; he would have talked to his best friends about Ophelia.
However, if his best friends were women, I’m not sure if he would have felt comfortable
doing so. Nevertheless, I suppose I’ll have to use this opportunity as an exercise in
imagination.
Now is the time when I will find some music to tie into my character. I have dubbed
this transition as my “decent into the darkness.” Usually in my character construction
process, I find music I think supports my character’s emotional state. For Hamlet, since he
is troubled by extreme misfortune, I have decided to listen to blues, emo, and other
selections from certain artists such as Sam Cooke, Bobby Blue Bland, and Kid Cudi.
Particularly, I find a connection with Kid Cudi because, like Hamlet, he lost his father and
his music is an expression from someone with that perspective.
Another thing I would like to accomplish is to write a daily letter to my father, to
whom I will dedicate this show. My father is a fan of Shakespeare and he has always been
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encouraging of my decision to become an actor. I can relate to Hamlet’s relationship with
his father in terms of his father being such a great, and well-known man. Back home, I
remember going places with my father, and it seemed like everywhere we went, people
knew my dad and wanted to stop and chat with him. You would have thought he was the
town mayor! While I thought I would inherit my father’s persona during my younger years,
I’ve grown to discover this notion to be untrue. I’m a different person than my father is, and
I’ve often wondered and had doubts about being able to one day fill his shoes. I think
Hamlet deals with these same concerns and personal struggles. I want to tie in to those
emotions in performance so the character becomes real for a modern audience, and
relatable. Hopefully those same things that speak to me and ring true in my own life, will
translate to a modern audience and I hope they can be affected.
We also did a couple of exercises today where we walked around the space as our
homeless characters. To me, the whole homeless character concept, while it is a creative
and intelligent way to modernize the script, is difficult for me to wrap my head around. I
find it difficult enough to try to figure out who Hamlet is, where he came from, and what
motivates him moment to moment. To add another character to the mix is asking a lot.
However, I do think conceptually, it is a brilliant idea and perfect for our production given
our limits in resources. For the homeless person exercise, we walked around the space
however we thought our homeless characters would walk. We found ways to motivate
foreshadowing relationships with other homeless characters that would then parallel
certain relationships in the play. For example, Peter’s homeless character was a homeless
veteran who looked out for me and whom I looked out for as well. Jared’s homeless
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character was a big time drug dealer who had gotten over on me in the past, which made us
irreconcilable enemies.
My plan for tonight is to read and do some text work, specifically the part of the play
that occurs after our intermission. I need to focus on learning the script, then I can really fly
and make discoveries. Tonight, I felt good about the bedroom scene, but I still see a lot of
potential for growth. I think learning the text will help the scene ascend to higher levels
emotionally.
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Tuesday

October 14, 2014

Today at 2:30pm, my acting partner from class and I ran the Hamlet and Ophelia
scene, Act III sc. i, for acting class then at about 3:30pm members of production arrived to
help me work lines. We covered Act III sc. i from after intermission, up to the end of Act III.
We ran lines from Act IV sc. iii and sc. iv. We did not cover the soliloquies but we did cover
the scene about Hamlet’s escape from the pirates, and the Osric and Lord scenes in Act V.
However, when I went to perform these scenes in rehearsal, it felt as though I had wasted
everyone’s time because I couldn’t remember my lines. This left me feeling both guilty and
embarrassed, and even more committed to getting off book. It is a challenge for me to
perform Shakespeare without knowing my lines, so that is my most immediate goal.
Today, I had to sacrifice an audition opportunity for this show, which was a difficult
concept to digest. It upset me that I wouldn’t get a chance to do any professional work
during this semester because I had to perform in two shows for the University of New
Orleans. Moments like what happened today make me feel very underappreciated because
I have bills to pay, and though I’m thankful for my assistantship, it’s not enough. I’m
realizing how much those jobs I booked during previous semesters really made a
difference. A big enticement for me while considering UNO was the opportunity to continue
doing professional work. I was very upset when I had to turn down a potential opportunity
to put food on the table, so I could perform for UNO’s ticket sales, while still not receiving
enough money to cover gas and meals for a month. I understand the concept of being
committed to a show, but because such a huge undertaking was stuffed into a small
window, there is almost no room left for anything else in my life. I’m exhausted; having
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two shows and no break in between; it’s extremely difficult. Despite the odds, I will
continue to perceive this experience as an opportunity for growth and as an investment; in
myself and my future that will hopefully help me to provide for my family someday.
Today, I thought the actor playing Ophelia’s performance really started to take off.
She was very fluid during her scenes and she seemed very comfortable with the text. Her
performance in her “crazy” scene where she gives away the metaphorical flowers
energized the whole company; I think she had some breakthroughs tonight. Another
notable performance was by the director. He scolded the dramaturge for interrupting him
or talking at the same time, the exact offense I don’t remember. However I do remember
the director’s reaction and I didn’t think highly of it, though I understood it. This process
brings out the best and worst in us; we’re only human.
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Wednesday

October 15, 2014

Today the actor playing Horatio and I ran lines for the scene in Act V when we’re
approaching the gravedigger. When we performed the scene later, I still had trouble with
lines. My goal for today was to be off book, but I’ve failed in meeting that goal. It is very
frustrating to be so far into rehearsals and still not be off book. We don’t have a lot of time
to rehearse all the scenes; we may get one or two more shots to work them. Choices must
be made before tech weekend, which is the weekend before the opening night. I feel like I’m
doing all I can, giving all I’ve got and it’s still not enough to reach my goals.
Working the gravedigger scene had me thinking about Hamlet’s relationship with
Yorick. How close were they? I think about someone in my life who was like an uncle/older
brother figure and it helps me to see a face on the skull. The concern with this is the
character’s arc. I think at that time, Hamlet is in a position where he wouldn’t necessarily
mourn over Yorick’s absence – he’s been gone for years. Contrarily, I think it’s an important
lesson for Hamlet, which is received at an opportune time when he can learn from it. In the
past, I don’t think Hamlet would have been caught dead talking to a grave digger, but his
experience with the pirates gave him a new perspective and opened the gates to his getting
to spend a few last moments with Yorick, his old friend.
The actor playing Ophelia and I talked about the scene before and during the play
within a play. Again, what is the nature of Hamlet and Ophelia’s relationship during this
time? It’s so confusing. He engages with her and has chosen to be by her, yet he insults her
with back-handed comments. I made the choice that Hamlet is putting on his antic
disposition and he can’t communicate what’s going on with Ophelia, although he really
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wants to. Although he is hurt that she betrayed him, I think he still wants to be with her. He
can’t trust her, but he loves her.
My scene partner asked me what I thought about her character, Ophelia, and I
compared what I thought she may have been going through to domestic violence cases.
Specifically, this scene made me think about What’s Love Got To Do With It, the Tina Turner
story. Tina suffers abuse at the hands of her husband because she holds on to who he used
to be. Just as Tina Turner was immobilized by the idea of her (now abusive) husband one
day reassuming his old personality, so is Ophelia whom professes her love for the man
Hamlet once was.
My main objective right now is to try to get off book as soon as possible. I feel like
I’m catching a cold, so I’ve starting taking preventative measures. I can’t afford to get sick,
but it’s almost unavoidable because I can’t get rest.
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Thursday

October 16, 2014

Today we ran the graveyard scene when Hamlet has a scuffle with Laertes, and we
covered Hamlet’s talk with Horatio when he tells him how he ended up back in Denmark.
We discussed what Hamlet’s mentality may have been when he got back to Denmark. He
has one thing on his mind and he seems to have accepted whatever fate may bring him. We
worked Act V sc. ii when Hamlet tells Horatio a story about how God brought him back to
Denmark. He insists he was ordained by heaven to return to Denmark and avenge his
father’s death. I think this is peculiar and speaks to Hamlet’s character arc. In the beginning
of the play, Hamlet is a scholar who needs proof, and by this point in the play, he becomes a
man of faith. We worked basically all of Act V. My goal going into this rehearsal was to be
off book, but I failed to reach that goal. My biggest problem area is the conversation with
Horatio in Act V sc ii. I wasn’t off book at all for the last moments of the play. Again, having
to call for line or read from the script at this point in the process is quite a hindrance, but it
is a part of this process. Getting off book and learning my lines, continues to be my biggest
challenge. I think there are still some gaps in my character’s arc, especially toward the end,
but I feel like once I get a command of the language, my focus will be sharper and the
emotional responses will have a more honest flow.
I talked to the director after rehearsal about some of the concerns we, the actor
playing Ophelia and I, had about the play within a play scene. We talked about how difficult
this play is since the point of attack happens so early before the play began when Hamlet’s
father dies. Then there’s another point of attack when the ghost appears. That means we
have to figure out what Denmark was like, who these characters were before King Hamlet
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died and imagine who they were after his death as well, all before the play begins. There’s
not much information in the play about the nature of many of these characters’
relationships with each other, so we have to build their lives from scratch, using a great
deal of imagination exercises.
I got an email from Dr. Loomis today. She is a very sweet and considerate lady and I
am so grateful to have met her and talked to her about this project. She was so supportive
and excited for me, and excited to share tons of information with me about Shakespeare
and the play. Having met with her before this process gave me confidence in my choices in
rehearsal. What more can you ask for as an actor? Anyway, she emailed me, and I’ll email
her back tonight or tomorrow. I would like to ask her what she thinks about the
relationship between Hamlet and Ophelia in Act III sc. ii during the play within the play,
and also pick her brain about who Hamlet is when he returns to Denmark in Act V. For now,
I need to focus on text work and getting off book.
Another one of my challenges that the director and I talked about was my need for
constant action. There are some opportunities in the play when my character may exhibit
stillness. This has always been a challenge for me because, as an actor, I’ve always tried to
justify my character always having a physical activity that ties them to the scene. Whether
it’s tying a shoe or playing with a handkerchief, I always try to find something for my
character to physically do. Stillness onstage makes me uncomfortable and self-conscious.
One of the things I’d like to experiment with in this process is playing with the concept of
stillness. Particularly, I think there may be an opportunity in Act V sc. ii when Hamlet is
telling Horatio about the pirates. The director and I talked about me stepping back, being
an anchor while Horatio maintains and exudes a higher kinetic energy.
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Friday

October 17, 2014

One of my goals for today was to be off book so I worked through last night up until
about 7am. Then I took a nap until about 2pm, ran errands and arrived at rehearsal at
about 5:45pm. Last night I went through the entire text, whispering my lines (I know that’s
bad for my throat, but I also have to consider other people’s sleep). Then I began text work
at Act I and worked up through half of Act III stopping at our intermission. Today in
rehearsal, we worked the chase scene from Act IV sc. ii, which was a lot of fun. I really like
how that scene is taking shape. We also worked the Gertrude scene in Act III sc. iv with the
ghost and with both actors playing Polonius. I’m feeling more comfortable with the text, so
I’m glad to be at a point where I can now start to really invest in the emotional demands of
the scene. I have to pay close attention to my use of vocal levels in this scene. Vocal
preservation is key, and breath support is vital. I need to make sure I’m not holding tension
in my body, especially in my neck and shoulders. Getting a good warm up in before
rehearsal will be essential to my survival with this character throughout the run of the
show.
Michael Santos came to rehearsal today to work with some people who had voice concerns,
especially those playing multiple characters. Unfortunately, I did not get the chance to work with
him but I am very glad he is sharing his time with us. He is certainly adding value to this
production and I’m thankful for his input and contribution. My focus for now continues to be
getting off book, particularly by next week. Tonight I was able to work a little more without my
book in hand, but in the Gertrude chamber scene, I had to call line repeatedly, which caused the
scene to lose a lot of steam. That scene has to move like a locomotive, and if I continue to get
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tripped up over the words, I’m afraid we won’t have the level of comfort necessary as actors, to
take it to the emotional level of discomfort for which the scene calls. So it is imperative that I get
off book as soon as possible.
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Saturday

October 18, 2014

Last night my goal was to finish out the play with text work, which I was able to
accomplish. Rehearsal today went from 11am to 7pm. I arrived before 11am, but I was late
for the 15 minute warm up before rehearsal. We were missing a few people so we didn’t
have Claudius, Gertrude, or Ophelia. The actor playing Claudius is actually out of town and
won’t be at rehearsals for several days. I’m concerned about this, not because I think he
wouldn’t be able to still do a good job, I’m just worried he won’t have the time to make
discoveries like his cast mates have been doing throughout the rehearsal process. I think he
is capable, but being out of town, he will be missing opportunities to make those
discoveries that build his character.
Regardless, today we worked with what we had in terms of actors. We did the
prologue and then we started from the beginning of the play chronologically. We blocked
most of the scenes from Act I leading up to the players’ arrival in Act II, working around the
absent actors. We also looked at the fight at the end of the play between Hamlet and
Laertes, for which the assistant director designed the choreography. The actor portraying
Laertes and I walked through the fight’s floor patterns up and down the risers. Of course
I’m concerned with falling while backing up on the risers, but I will try to put this sequence
into muscle memory so my body knows where I am at all times. I will have to really
familiarize myself with this stage for safety’s sake.
We also worked the Polonius and Rosencrantz/Guildenstern scenes in Act II scenes i
and ii. It was a challenge carrying those scenes out of the lab and translating them to this
space. I will say though, the director is very open to ideas to make these scenes work. I was
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concerned the Rosencrantz/Guildenstern scene in Act II about the “beggars bodies” would
have to be recreated in the Nims space because we used chairs that just happened to be in
the Lab, for the scene. Instead of having to recreate the scene, the dramaturg preserved
what we had developed in the Lab and simply brought the chairs into the Nims space.
Works for me.
I struggled through the “o what a rogue and peasant slave” soliloquy today. I feel it’s
important to have the soliloquies learned first because they can inform me of Hamlet’s
journey throughout the play. I know it’s important to learn this text, but I’m exhausted. So
for now, I will focus on getting some rest and taking care of my health. During this time, I
will most likely pick up the script to study, but I need to make a deal with myself not to do
any text work.
One of my major concerns at this point is I’m finding myself putting on a false
character during rehearsals. My motivations and objectives feel foggy and vague at times,
which is causing me to assume a false voice. I think I can rectify this problem by making
sure I have a clear intention for each moment. I need to know what I want at each given
moment and what the dire consequences are if I don’t attain it. Some scenes in the play are
clearer than others in terms of what Hamlet is trying to get or trying to do to other
characters, but some moments are very ambiguous. Again, I think learning the text will help
add clarity to my character’s motivations and objectives.
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Monday

October 20, 2014

We actually had a day off yesterday, an opportunity I tried to take advantage of by
resting. However, I couldn’t help but work, so I started running lines with my wife during
commercial breaks until I finally gave in and began studying the script. I looked at the
entire first Act, reading the text out loud in order to put it into muscle memory. My hope is
this exercise helps with diction and annunciation.
In acting class we watched a Shakespeare video in which two actors compared their
versions of Shylock from Merchant of Venice. Although there were differences in the actors
and their performances, both versions of the character were valid and their choices were
justified. Having watched that video encourages me to feel free to make Hamlet my own
and to trust my choices. One of the challenges with Hamlet is that the play is so widely
known and has been done by some of the best actors of all time. The pressure to emulate
those artists who made such huge impacts in the theatre by their portrayals of this
character can be overwhelming. Watching the videos today served as an inspiration to
encourage originality and truth in my portrayal of the Prince of Denmark.
Tonight during rehearsal, the actor playing the ghost and I worked our scene from
Act I with the dramaturg. This scene is truly a listening exercise for me. In order for me to
know my cues and for the character to respond emotionally, I will have to listen very
closely, all while navigating the space safely. I think Peter, a talented 4th year
undergraduate actor, is doing a good job with his character. I imagine he’s my dad in a
different body. I do believe we are spirits, which are eternal, and we happen to inhabit our
bodies for a time.
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Gertrude and my character were scheduled to work the bedchamber scene from Act
III and we decided to have a character conversation exercise. I found it difficult to make
clear to her why Hamlet is acting the way he has been acting in the play. I tried to explain to
her that Hamlet has lost everything he loved: his father, his education, his lover and now
his mother. Her argument was she had to make the decisions she made in order to secure
the state of Denmark and prevent invasion. I continued to stress the fact she did not include
me in the decision making process, which made me feel left out of the equation. I think the
character conversations are effective and though they usually don’t involve peace-making,
they help to highlight character motives and objectives.
Also, there was a phone interview today with a reporter from the Driftwood, the
campus newspaper. I was at work in the shop when she called and she asked me a few
questions about the play and the process. One of her questions was about what my biggest
challenge was right now. I told her my main objective right now is getting off book. I talked
about how excited I was to have such a tremendously talented team involved with the
project and so I was dedicated to making sure I didn’t drag the show down and have
everybody’s work go in vain. I was a bit nervous about the interview at first because it was
my first interview, but the reporter was very kind and comforting.
At the end of rehearsal, we ran the end of Act III sc. i, working “to be or not to be” up
through the Ophelia scene. I felt so excited to finally perform this soliloquy in the Nims
space I burst from backstage in a fury, declaring a defense for Hamlet’s decision to not have
made a decision. The moments felt so liberating, I felt like I could fly in this monologue. I
felt like time and space all lined up together and everything outside of me stood still. I felt
like I was the only person moving through space while doing that soliloquy tonight. I don’t
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think I had ever had that feeling to that extent before. The second time I did it, I tried a
different action and I felt like I pulled back a bit, maybe to reserve whatever I had
previously found. Regardless, the feeling I felt tonight during that soliloquy, “to be or not to
be”, is the reason I do theatre.
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Tuesday

October 21, 2014

Today was our day to run lines so the dramaturg and I worked from 3:30pm until about
6pm. During rehearsal we ran all the transitions for the first three Acts, in preparation for a full
stumble through tomorrow of our first Act before intermission. I’m dealing with a great deal of
exhaustion, I haven’t been given a break for what feels like months and I feel like this process is
starting to get to me. We had an incident today that really pushed the limits of my patience. In
celebration of our cast mate’s birthday, we decided to buy her a cake. I was tasked with secretly
placing the cake and supplies in the concession stands, so I had to borrow the stage manager’s
keys. Because I wasn’t confident I would be able to place the items in concessions without
suspicion, I passed the task on to our dramaturg who completed it and placed the keys back on
my bag. I gave the stage manager the keys back and by the end of the night they had gone
missing. We searched high and low for them until, ultimately, everyone was asked to empty our
pockets. As I felt the need to prove my innocence, I began the humiliating process of emptying
my pockets when suddenly our sound/music designer confessed to having had the keys the whole
time. What had started out as a very stressful situation for me was now disregarded as a simple
misunderstanding. Because our stage manager had been so vocal about not remembering
receiving the keys from me, I felt like I was to blame for their mysterious disappearance.
However when it came to light that our musician had them, it all became a big joke. I’m upset
because as a minority here at UNO, particularly as a black male, when things go missing I tend
to get the impression that people suspect I may have been involved. This situation at rehearsal
was not the first time this has happened during my time at UNO, which is why I am so upset. I’m
tired of feeling judged based on the color of my skin. Tonight was a setback for me. I feel like, as
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artists, we should be the people who are able to transcend the small mindedness of prejudice and
connect to universal human values. Humanity needs us to be agents of change and growth,
tolerance and acceptance. If we can’t do this as artists, there is little hope for humanity.
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Wednesday

October 22, 2014

We did a run through of our first half of the show leading up to intermission. I’m getting
closer to being off book so I feel pretty good about that. Now that we are starting to link these
scenes together, questions are beginning to generate about certain moments in the play. For
example, with Ophelia, I’m wondering if Hamlet is putting on his antic disposition when he
visits her chambers. Does he ever let her in on what’s going on? If he does tell her by the time
they get to the play within the play that would make their dialogue in that scene quite different.
Overall, I feel like this play is really starting to take shape, and I’m excited to have gotten
through the entire first half. For me this is a true victory because I get to take a bit of a break in
our second half during Act IV, so if we can get through shaping up the first half, the finish line
will be all the more closer.
I’m finding more frustration outside of rehearsal, which may attribute to my own lack of
assertiveness. When I requested a certain day for our photo opportunity for the press release
there was push back from one of the participants because it was inconvenient for her. However,
the day that was better for her was inconvenient for me. When it came down to a decision being
made, she won the battle. I didn’t think this was fair, since this is my thesis and I believe I should
be given the authority to make those decisions about my process. She will one day have her own
thesis and can make whatever decisions she wants to make. I also had some issues with my
costume. I didn’t like the idea of having an inexpensive-looking brown suit. I had talked to the
costume designer about having a suit that would imply my character was once wealthy. My suit
makes me feel more like a salesman than an heir. Nevertheless, I trust our costume designer’s
judgment and won’t argue with his artistic choices since he has a better idea of the whole picture
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he’s painting. He has a reputation for doing good work, so I trust his decisions, but the brown
suit is honestly not what I was expecting.
I requested some Toms shoes because I feel like Hamlet would be light on his feet and
would probable put more weight on the balls of his feet. While some characters are more
grounded and sink into the heels of their feet, I feel like Hamlet has more of a curious stature. He
continually seeks information and consistently investigates, which are forward moving motions.
I think this type of personality would cause a person to have a constant forward momentum and
gait. Considering those ideas about his character, I decided to go with the Toms. However, I’m
concerned about the lack of grip on the bottoms of these shoes. Knowing the extent of the
physical agility this show will demand, and the dangers that lurk throughout the space, I need to
definitely address this issue.
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Thursday

October 23, 2014

Because I arrived earlier than called, I was able to run lines before rehearsal. I was also
able to warm up with the group and then the actor playing Laertes and I worked with the
assistant director on the fight choreography for a while. We met in the dance studio, he gave us a
pair of sticks and we started the fight sequence one hit at a time. He basically showed us a series
of moves and we would practice it until we were at a level he felt like we were comfortable with,
then he would show us the next steps. I’m excited to have Erick as the choreographer for our
fight sequences, I’m just concerned that the idea of having an elaborate fight scene for the end of
the play may be a bit ambitious. We don’t have a lot of time left before tech and the fight scene
has to run smoothly and be repeatable.
We ran the Hamlet and Ophelia scene from Act III sc. i during the latter part of rehearsal.
I have to say, I feel more and more confident about this scene because it is really growing. I
think the actor playing Ophelia is very present in this scene and she is so honest and fluid. The
amazing thing about her is that she is a young actor handling a huge, very difficult role very well.
I remind her that she’s working on Hamlet as a freshman or sophomore, whereas I’m working on
Hamlet as a last year graduate student. When we are in the scene together, there are moments
when I can feel her inner conflict. I think that’s a testament to her talent as an actor.
In addition to performing the scene, my scene partner and I talked about our characters’
relationship. We decided she was not pregnant during this play, which had been considered
earlier in our process. We’re finding difficulty in understanding what their relationship was
throughout the years because they only have a few lines with each other in Act III sc. i before
things turn sour and they have an altercation. We did agree that their relationship was sexual,
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perhaps very sexual. They are young lovers who have known each other a long time and who
have a great deal of access to each other, in a place where they could have easily found privacy
in some of the secret places in the castle. We discussed what they may have talked about:
philosophy, love, and marriage. I do think Hamlet was planning on marrying Ophelia. Given his
status as Prince, Ophelia was the only woman he could probably trust (romantically) to love him
for who he was and not for what he could offer. So I think when he sees her after “to be or not to
be”, he is in great need of her embrace.
We got notes from last night so I will try to address those tonight. I need to focus on Act
V, particularly Hamlet’s conversation with Horatio about the pirates and how he escaped to
come back to Denmark. I’m still concerned with energy and voice preservation throughout the
entire length of the play. I need to start to shift focus to the second half of the play after our
intermission. There is still a great bit of work to be done, but I do feel like we are closer to
mounting this show. In the meantime, I need to make sure I’m well rested and healthy enough to
persevere.

Friday

October 24, 2014
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Today’s goal for rehearsal was to integrate sound for the ghost’s scenes. I’m glad to have
our sound designer, Asher Griffith, for this production. I think he has some great ideas about
how to underscore these scenes while helping to create different moods, and he has managed to
get the whole cast involved. I did not reach my goals last night for text work because I went to
sleep. This is very frustrating because at this point in the process I’m still calling for line, but I
feel I’m doing all I can to get off book. This is becoming a huge concern for me. I think a
possible solution would be to work my scenes earlier so that I can use the later time to run lines.
Otherwise, I’m hesitant about committing to running lines with someone if I don’t know what
time they will want to work my scenes. Usually, when we run lines, we have to leave the theatre
so we won’t disturb the actors who are working. However, leaving the space will slow down
rehearsal if I am not available when I’m called.
My goal for tonight with text work is to finish out the rest of the play, but my schedule is
becoming ridiculously demanding. After work, class, teaching and rehearsal, I have no time, or
more importantly any energy, to study my script. This is the part of the process when I need to be
studying the most, since now is the time to make and solidify choices. With two weeks left in the
process before tech weekend, I’m frustrated with the fact I don’t have the freedom to invest more
time into my thesis project. I’ve been looking forward to this process my entire graduate career
and it means a lot to me. However, I’m afraid I will look back and it will all have been a blur.

Saturday

October 25, 2014

We started the day at about 10:45am and worked until about 6:30pm. We began with a
warm up this morning, which was led by the actor playing Rosencrantz and Guildenstern. She
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has some really good stuff for warming up the voice and body. We do resonance exercises,
stretches of the neck and thighs, diction and annunciation exercises, and we work on vowel and
consonant sounds. I’d like to get an outline from her of our warm up process at some point for
my personal records. I’m glad she’s here to stress the importance of warming up before we
tackle such a physically and vocally demanding script because if it was left up to me, though I
understand the importance of warming up, I often lack the fundamental discipline to do it.
In terms of performance, we worked Hamlet’s scenes with Ophelia,
Rosencrantz/Guildenstern, and Polonius. I was glad to have the chance to look at these scenes
more closely because they reflect three different Hamlets; with Ophelia he’s terribly vulnerable,
with Rosencrantz/Guildenstern he’s a friendly detective and with Polonius he’s a tumultuous
clown. During the Rosencrantz/Guildenstern scene after he finds out they are working for
Claudius, I’m wondering if that’s the moment Hamlet decides he cannot trust them. If so, why
does he go on discussing things with them and most importantly, why did he tell them he’s only
acting crazy to trick his mother and Claudius?
The rest of the company arrived shortly after we worked these scenes and we ran our first
half of the show before intermission, skipping the scenes we had worked earlier to save time. I’m
closer to my goal of being off book, but I missed my goal last night of doing text work because I
fell asleep. I have some line notes from today’s rehearsal that were provided by our assistant
stage manager. Tonight, my aim is to finish text work for our second half of the play. We are
getting out an hour early so I can focus on learning lines and hopefully rest. I talked to the
director and he was concerned about my health and wellbeing and offered an option for a day
off, possibly on Monday. At this point, I’m torn because I am exhausted, but I don’t want to have
any regrets about time I could have used to make the show better once we’re in performance. I’d
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rather give it all I’ve got now, so I won’t have any doubts that I did my best. The satisfaction of
having given something your best efforts is a victory no matter the actual outcome.
We plugged in David Brown for Polonius tonight, and David is the king of improvisation.
In terms of blocking with this actor, it’s like trying to nail jello to a tree. We kept running the
scene to solidify some choices, but nothing ever solidified. We have an overall idea of where the
scene goes, but I don’t know what will happen between the beginning and the end of it. This is
both terrifying and exciting because on one hand, the play could come to a screeching halt if we
mess this up, but conversely, his improvisational approach keeps the scene fresh and alive. This
is almost guaranteed to be a practice in moment-to-moment work.
Before I left, the director and I talked about the “to be or not to be” soliloquy. We had a
discussion about the motivation behind his need to share his thoughts, which are very personal. I
feel like he’s on an emotional edge and the soliloquy is his conversation with his own conscious
about what would be the best thing for him to do. He had been considering suicide since the
beginning of the play, before he was tasked with the mission to kill Claudius, an act that will also
lead Hamlet to his grave. So he has to really figure out what the best option would be and in the
process of trying to find a reason to live, Ophelia arrives.
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Monday

October 27, 2014

Today was a rough day. We ran our second half of the show and even though I
accomplished my goal of finishing text work for the second half of the show, by the time we got
to rehearsal, I was sloppy with my lines. We had our photo opportunity for the press release
today as well. I’m not happy about not having been given the opportunity to get a haircut before
these pictures. Of course I would have liked to have looked my best for my thesis pictures, but
I’ll deal with it, and they will serve as a constant reminder of other people’s selfishness.
Anyhow, so we took pictures and stumbled through rehearsal, then the director pulled me aside
and cut me from rehearsal for today. I know he probably made the decision more out of concern
than disappointment, but I can’t help feeling like I failed today. Especially since the rest of the
cast is doing such good work, I really feel like I’m letting the company down.
To culminate this agonizing day, I got back to my vehicle and noticed a ticket on my
windshield. I think the best thing for me to do at this point is work for a short period of time and
make sure to get rest. I’m already coming down with some sort of health issue due to a lack of
sleep and an abundance of responsibilities. Jim has told me that he would talk to my employers
and the program chair about giving me some time out of the shop to dedicate to the show. At this
point something has got to give otherwise I may not be able to finish this process.
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Tuesday

October 28, 2014

I’m excited to say that I met my goal last night of finishing the entire second half (after
intermission) of our script. The dramaturg and I worked lines, we started at about 3:30pm up
until about 6pm. I’m feeling much better and much more confident in my performance in terms
of committing my lines to memory. Also, the actor playing Claudius came back and we plugged
him back into the play. Now that he has arrived, the play is becoming more complete. I think he
did a good job catching up, although I pity his position. I’m feeling better about the play as a
whole and can see its potential more clearly.
Tomorrow we are planning to work the last scene of the play and then we will go back
and start a full run from the beginning of the play. The director has pointed out that the cues for
the last scene have to be picked up very quickly to reflect the emotional tension and build-up
during those last moments. In order to execute that successfully, I will need to study Act V in
great detail. There is great physical demand during the fight scene, so familiarization with the
text is vastly imperative.
I’m feeling good about the play overall, but I’m not as confident about Act V. The
gravedigger scene seems stagnant to me. I need to think about what’s being said in that scene.
I’m wondering what Hamlet’s relationship with Yorick would have been like. I think, if Yorick
was a prankster, maybe he and Hamlet had a one-ups-man relationship where they’d go back and
forth playing jokes on each other. Another thing to think about in the scene is Hamlet’s
relationship with the gravedigger. These are scenes I want to explore further. In terms of actions,
I think they come from the relationship. If I can establish what my character’s relationship is
with other characters, it makes it easier to determine the appropriate action.
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I did feel better about the monologue before Hamlet goes to his mother’s bedchamber.
I’m trying to use the situation leading up to this monologue, where Hamlet exposes
Rosencrantz/Guildenstern for her/their disloyalty, as fuel for Hamlet’s rage. I think this
monologue is Hamlet’s attempt to keep calm and keep from blowing his cover with his mother. I
think he battles with the idea of hurting his mother, which drives him to pray for strength to keep
him from harming her. I also think it would be a nice picture to have Hamlet in prayer while
Claudius also prays. It speaks to the idea that we all pray to the same God and reinforces the idea
that Hamlet cannot kill Claudius because of his faith.
My goal for tonight is to do text work for the end of Act V from Hamlet’s apology to
Laertes until the end of the play. I need to talk to the director about our discussion pertaining to
dedicating some shop time to work on this play. It won’t solve all my problems, but it would be a
tremendous help.

Wednesday

October 29, 2014
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The first thing we ran in today’s rehearsal was the duel scene at the end of Act V. We
walked through it to get a sense of the scene and the blocking for the fight sequence, I must
admit I’m not 100% confident that there won’t be any mishaps. Having to navigate the space
safely while speaking lines and doing choreography will be very challenging, especially due to
the exhaustion that will set in after having done the whole show leading up to the battle. It is
extremely important in that last scene to have total focus and full awareness in order to ensure
our safety. Another concern is voice preservation throughout the show. I have never had a line
load as heavy as Hamlet’s, so I will have to really make sure I warm up and use my breath to
support the words. It will help with diction as well, which has long been a challenge for me. I’m
still struggling in places with text, but I think I’m close. I may even be able to reach my goal of
being totally off book by Monday, the first week of November.
Overall, I am so excited at this point about this show going up. We have been working
diligently to do our absolute best and to have a great show, and I think we are on the brink. Now
that everything is starting to come together, I’m gaining more confidence in my own
performance. I’m beginning to finally carve out a character arc for Hamlet. We go into tech next
week and I’m both nervous and excited, but I’m very thankful for this opportunity.
The Gertrude’s bedchamber scene is still not feeling like it’s reaching its full potential.
There are places in the scene where things are not adding up for me. I’m wondering about the
killing of Polonius; is Hamlet really regretful? Does he care? I imagine Polonius is a figure
Hamlet would have had some kind of relationship with, since Hamlet has been dating his
daughter. Also, I find the text very difficult to physically speak at points during this scene. These
moments are complicated because there is such a lack of information about Hamlet and his
mother’s relationship. Why doesn’t she see the ghost? Everybody else does.
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It will also be physically difficult to crawl through the tunnels after Polonius dies. I’m
concerned about beating up my knees and actually fitting through the openings without making
too much noise while Gertrude and Claudius continue the scene. I really like the idea
conceptually, but I’m worried about the danger I will be putting myself in. I’m wondering if I
might need some type of eye, head, and knee protection. It’s also dark under the stage and I
wonder if I will need a light to see my way through the tunnel. These are some of my concerns
right now, but the thing I’m focused on most importantly is text work. I’m very close to
completely learning my lines, so tonight my plan will be to do text work on the play in
preparation for a full run tomorrow.
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Thursday

October 30, 2014

Last night, I did text work on Act V, but I didn’t feel very confident in knowing the lines.
I worked on it in preparation for a full run today, but we didn’t get through the act. As we begin
to run the whole show, concerns are beginning to surface about the length of this play. We’ve
already made a long list of cuts in the text, yet our running time is still too long. We haven’t been
able to get through the whole play yet and that’s disheartening. I don’t want to cut anything else,
but I also don’t want people to have to sit through a four-hour play. Over the course of the next
few days, I need to dedicate some time to finding other opportunities for cuts in the script.
Since we have the next few days off from rehearsal, I need to focus on my health. One of
my issues right now is that I’m having some voice problems, so I need to make sure I’m
prepared for next week since we will be doing runs daily. I tried some new actions today during
the gravedigger scene; such as to “chastise,” to “avoid,” and to “dodge.” Some of these choices
made the scene feel better, but some didn’t work as well so I’ll think about this scene before we
revisit it. Hamlet’s last soliloquy in Act IV about having bloody thought is difficult for me right
now. I’m not sure if it’s a lack of familiarity with the text, or confusion about Hamlet’s
emotional state at this point in the play, but something is not adding up right for me during this
scene. Hamlet sees Fortinbras and his army about to go to war for nothing and it reaffirms his
call to vengeance for his father. At this point, I think Hamlet has reached his breaking point and
will not allow anything to stop him from honoring his father’s wishes.
I really like how the director has decided to stage the moment between Hamlet and
Fortinbras at the top of Act IV sc. iv. The relationships between the princes in this play are
important. Hamlet may even have a desire to be more like Fortinbras, in terms of his ability to
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take charge and command such a powerful army, and the moment when they lock eyes as
Fortinbras leaves really speaks to that idea.
Tech rehearsal is next weekend, so I will continue to work the text. I need to focus on the
end of Act IV up through the end of the play.
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Saturday

November 1, 2014

The actor playing Laertes and I worked with the assistant director yesterday on some
fight choreography and it is very complicated. Being this close to opening, I am nervous about
getting it to a place where we will be comfortable in performance and can recreate the fight
safely throughout the whole run of the show. Actually, I’m worried about the entire fifth act
since we haven’t really had a chance to work a lot of those moments. However, the director has
assured me we will have time to address any weak moments in those scenes and throughout the
play. He has been very helpful to me in terms of keeping me confident that we will have a good
show and that we are doing good work. He encourages me to trust my choices, which encourages
me to try new choices.
In rehearsal today we ran the Gertrude bedchamber scene, we worked the Ophelia scene
and finally we did the fight scene at the end. We were not very productive performing the last
scene with text because we did not know the lines well enough, so we blocked it without the
words. For the fight scene, today we experimented with the actual weapons we will use. Until
today we have been working with wooden sticks, but today we were given the steel rods to see
what they would feel like in performance. Frankly, I thought they looked great, but I did not feel
safe fighting with them. Therefore, it is crucial we run this fight scene many, many times so that
we know the choreography well enough to perform it safely each night, while maintaining a
sense of danger and unpredictability.
I’ve been doing text work on the play from Hamlet’s last soliloquy in Act IV up through
the end of the play. I did not quite finish the play last night, so my goal for tonight is to work
through the end of the play from Hamlet’s speech with Horatio in Act V through the end. I’m
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finding the conversation with Horatio difficult to handle. I need to think about Hamlet’s
motivation for sharing this information with Horatio at this time because right now it is not very
clear. Working without a clear motivation, I think, is the reason I’m having issues remembering
my lines in this scene.
My immediate goal is still getting off book and learning my lines completely. I think I’m
very close to meeting this goal, but there are a few rough spots that need work. Overall, I feel
good about the show and though I think we may not ever be 100% ready, we will at least have a
show to put up, even if it won’t be the best show ever. Hopefully, people will understand the
difficulty of mounting a show like this before they pass judgment on the quality of our
performances. I doubt it.
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Tuesday

November 4, 2014

We have 9 days until show time and I’m still having issues with the text! Particularly,
I’m having trouble with Act V so I’m very concerned because this is the culmination of
everything leading up to this scene. This act has to be strong, or else all the hard work we’ve put
in throughout the play will not translate. Everything leads up to the action at the end of the play,
with all of the physical and emotional demands during those scenes I have to be absolutely sure I
know those lines. Wednesday we will start running the entire play, I want to be ready so I can get
the most out of the rehearsal opportunities.
We worked the scene with Hamlet and Horatio in Act V where Hamlet talks about his
experience at sea. I don’t think I’ve had a clean run of that scene yet, so I’m really getting
frustrated with it. I think Hamlet is telling Horatio that, essentially, he has gone through a life
changing experience during his time with the pirates. I think Hamlet knows the end is near for
him, so he needs to tell Horatio what happened so his story can live on after his death.
The actor playing Laertes and I walked through the fight scene. I expressed my concern
about working with the daggers as opposed to the wooden sticks. I suggested we wear some type
of protective gloves, but we could not think of a way to integrate the gloves into the scene
without taking away from the story. Since we couldn’t find a way to justify wearing, finding, or
removing the gloves, we decided not to use any. As a result, our familiarity with the fight
sequence will be even more vital to secure our safety.
The director and I also talked about the scene in Gertrude’s bedchamber. I can’t
understand why she doesn’t see the ghost. I don’t think it will affect my performance necessarily,
but I really want to know why. The actor playing Gertrude and I also discussed what was in the
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letter Hamlet sent back to Denmark when he was at sea. I think he told her everything in that
letter, including his plans to kill Claudius upon his return. I think this scenario falls in line with
what she had been playing, since I think Hamlet and Gertrude’s relationship is much better by
the end of the play. I think he gets his mom back by the end of Act V, before they perish.
I’ve decided to dedicate this show to my own father. Hamlet’s relationship with his father
is what really propels this whole play. If Hamlet didn’t love his father deeply, he wouldn’t be
motivated to kill Claudius and there wouldn’t be much of a story. My father also likes
Shakespeare and particularly the story of Hamlet so I think it will mean a lot to him to have this
show dedicated to him. Because of this process I haven’t been able to talk to him much lately, so
I want him to know how much I love him and why I’ve been so busy. This play is taking quite a
toll on my time and my relationships, but I’m so excited that we are so close to opening night.
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Wednesday

November 5, 2014

For today’s rehearsal, the dramaturg and I ran lines starting at about 3:40pm and we went
through the whole second half of our show through the end of the play. I generally got through
the whole run without any problems, except for a few textual hiccups. I feel more confident in
knowing my lines and I’m excited now to try some new things before tech.
In terms of rehearsal, we worked Act V sc. ii and I’m still trying to figure some
things out. In Gertrude’s bedchamber scene Hamlet talks about Rosencrantz/Guildenstern having
a plan to “marshal him to knavery.” I was wondering if, while on his way to England, Hamlet
knew what was in the letter before he looked. Also, I’m having trouble figuring out Hamlet’s
reason for telling Horatio the story about his time at sea because the text seems to imply that
Hamlet is excited about telling this story. I’ve been playing with the idea Hamlet loves to share
his brilliance and he is very proud of his ability to have outsmarted Rosencrantz/Guildenstern
and Claudius. However, when he starts to talk about his intention to kill Claudius, there seems to
be a huge emotional turn around. Right now, I’m wondering how he gets from one emotional
state to the other.
The actor playing Laertes and I ran the fight scene at the end of the play repeatedly
tonight and will continue to work it tomorrow. I think this sequence will work out well, but I’m
still a bit concerned about when we transition into higher, performance energy. As of now, we
are still missing the mark at times and hitting each other’s hands, since the daggers are made of
metal, those hits hurt. I think it will come together though with more runs and more practice.
Evan and I have to make sure we are communicating with each other at all times during this fight
sequence. I think that’s the key.
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We recently received our wardrobes and I’ve had a bit of an issue with my pants.
Because the physical demand is so high for this show, I tend to work up quite a sweat during the
run. As a result, my pants have developed a stench and need to be washed regularly.
Unfortunately, the costume designer has informed me that since they are suit pants, he will not
be able to put them in the washing machine. This is causing me unnecessary stress and adds to
my overall frustration with UNO’s lack of resources. As the actor tasked with the responsibility
of playing the title role, I would hope that at least I can have clean clothes to wear, however I’ve
been forced to use my own pants for this production. Meanwhile, this department has
metaphorically rolled out the red carpet for potential dean candidates who are visiting. This
makes me feel even more used and abused because it is clear the department is less concerned
with my well-being as a human being and more concerned with impressing potential university
employees. I can barely get a day off from the shop, I can’t get my pants washed, I’ve requested
kneepads to no avail, and there aren’t even any band-aids in the first aid kits. This experience has
really made me think about my decision to pursue a master’s degree at this institution. I’ve given
up so much and have gotten very little in return. I’m thankful for my assistantship, but it is not
even enough to cover rent. With UNO’s reputation steadily on the decline and faced with the
constant threat of budget cuts, I’m hoping this institution will continue to sustain and my time
here will not be in vain.

Thursday

November 6, 2014
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We ran the whole play today and I’m exhausted. I really connected today to the idea of
Hamlet having lost his father, during the opening scene. I think about Hamlet’s relationship with
his dad compared to the other characters’, Fortinbras, Pyrrhus and Laertes, relationship with their
fathers. They all act swiftly and assertively in response to defending their fathers’ honor. That
makes me feel like that’s essentially what this play is about, honor. It seems to be the motivating
force for Hamlet and the other sons in the play. I also think about my father and the thought of
losing him, which I understand is inevitable, would be devastatingly painful, especially
considering the way Hamlet lost his dad.
I almost fell into one of the traps in the platform, which is very dangerous. During
performance, I will have to pay very close attention to where I am on stage at all times,
otherwise, I could find myself catching a ride to the emergency room. Again, I feel like
consideration for performers’ well-being has been disregarded for the sake of UNO’s reputation.
Aesthetically I think the traps add value, but they also add great risk, and I wonder if performing
students could sue the department when they got hurt, if the traps would still have been
considered and utilized. I’m starting to deal with some knee pain after having hit my knee on the
middle platform during the ghost scene, an issue that could have been prevented if I had gotten
the kneepads I previously requested.
My voice held up throughout the run tonight, which is encouraging. I was able to try
some new actions in the Gertrude bedchamber scene. When I came into the scene, I discovered
that Hamlet is still attempting to put on his antic disposition. It isn’t until Gertrude tries to leave
that Hamlet loses his ability to hide his true feelings. I like the new choice and I think it adds
clarity to the scene and to their relationship. The fight scene felt slow tonight, though the
feedback from cast mates was that the fight looked good. I would like to get together with the
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actor playing Laertes to continue rehearsing the fight scene. I don’t want to have invested so
much time and energy into this show, only to mess things up in the fight scene. I want it to be
safe, but I also don’t want it to look rehearsed. I think this will come with our familiarity and
confidence.
During the run, I felt good about my command of the language and about being off book,
although I had to call for line several times. I’m not as concerned about that now because I think
with more runs things will start to come together more smoothly. Contrarily, one thing I am
worried about right now is Hamlet’s monologue before he leaves in Act IV. I have had trouble
with that text since we began this process and it continues to give me problems. At this point, I
don’t think the motivation is the issue, I think I need to do some image work on it in order to
bring those pictures to life Shakespeare is describing. This can be a very powerful soliloquy if
used correctly and it must have a passionate lead up to Hamlet’s ultimate pledge.

95

Friday

November 7, 2014

After the run today, the length of the play is a primary concern. We started rehearsal
before 7:30pm and ran until around 11pm, which is too much time to ask of people, especially
modern audiences, to sit in a theatre. We need to find places to squeeze the air out of the play,
yet the director has encouraged me to take my moments. Although I sincerely appreciate his
encouragement and am thankful for the opportunity to play freely, I’m not sure the show can
afford to add any more time than it already requires.
Unfortunately, I had a bit of an issue with one of my cast mates today, the actor playing
Gertrude, about something that happened yesterday during the pre-show. I will concede that the
pre-show is very confusing. We don’t know if we are actually characters with potential names, or
if we are essentially ourselves under new circumstances. Anyhow, during pre-show, while I lay
on Horatio’s legs in position for the start of the play I heard the actor playing Gertrude call out,
“boy.” I do not like being called “boy” since I’m legally an adult and, given the historical use of
the word to address adult males of African decent in a derogatory fashion, I would have thought
the average person would understand that. So when I did not respond, the actor playing Gertrude
then called out, “blackie.” The actor playing Horatio responded and said, “his name’s not
‘blackie,’” to which the actor playing Gertrude’s rebuttal was that she was actually talking to the
actor playing Horatio. So today, in hopes of finding some type of mutual understanding, I
approached the actor playing Gertrude about the situation and to my bewilderment she proceeded
to burst into tears and dashed into the women’s dressing room. This frustrated me a great deal, so
we talked about it at a later time. Her argument was that she would never do what I thought she
intended to do and that “boy” was used because of her pre-show back-story, which I was not
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privy to. My argument was although she may not have had malicious intentions, what she said
made me feel uncomfortable and I needed to let her know so we can have a productive future. If
I had ever done or said something that made her feel uncomfortable, I’d want to know. I believe
we are all different people with different perspectives and the only way to build a constructive
community and reach a common understanding is through communication. She continued to
defend her actions and the conversation failed to achieve any measurable progress. A simple way
to avoid all of the confusion would have been to simply call me by my name.
Tonight I tried a few new things in terms of actions. For Polonius, instead of chasing him
out of the room, I chose to tease him from a distance. I liked the choice but I’m not sure if I’ll
keep it. Another thing I tried differently tonight was putting Rosencrantz/Guildenstern to work in
our scene before the players arrive in Act II sc. ii. I got the idea when I discovered Hamlet’s line,
“your hands come then” and I thought it would be a great opportunity to establish our
relationship and logistically to get dressed more easily. I’m also feeling better about my
performance of the monologue in Act IV sc. iv before Hamlet goes to England. I think my work
on this text is starting to show and the performance is beginning to really flow.
I asked the director about any problem areas he’s seen in the play during my
performance. He directed me to essentially look at the end of Act IV and the entire Act V, which
is no surprise since these have been challenges for me since the beginning of this process.
Hamlet has experienced so much growth throughout the course of this play and it is difficult to
determine what man he is after having killed Polonius. I think maybe even Hamlet doesn’t know
who he is at that point because he was never really cut out for killing. He was only following his
father’s command to kill Claudius, whom he thought was the intruder. He never meant to slay
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Polonius and once the deed is done, I think Hamlet himself needs to re-evaluate who he is and
the man he wants to become.
I experienced an exciting phenomenon today at rehearsal as well. For the first time during
the “to be or not to be” speech, I felt like I had an audience. There is something about that
monologue that is exceptionally relatable and needs to be shared with an audience; I think that’s
a key to it. Those thoughts and feelings are so universal that everyone can relate to and hopefully
empathize with what Hamlet is going through. This experience gives me more confidence in
knowing I can find someone in every audience to take the journey with me, which will make this
soliloquy as new and as fresh as each new audience.
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Saturday/Sunday

November 8&9, 2014

This entry is for tech weekend, Saturday Novemeber 8th and 9th. We started with a cue-tocue on Saturday at 10am and after we finished we took a break to eat, then we returned to begin
a run of the whole show. By 10pm Saturday, we had not finished the show, so we picked back up
on Sunday morning. Once we completed the run from the previous night, we took a break to eat
and returned to re-run the entire show with David as Polonius. Needless to say, I am exhausted.
Have I ever said that before? Thankfully, the actor playing Marcellus brought some chocolate
goodies for everybody to snack on throughout the day. The fact that she provided snacks speaks
to her value as an ensemble leader, and again, UNO’s lack of concern for its student performers.
Food should be provided for every tech and strike in my opinion. The few dollars it would take
to feed people, who are investing a great deal of their time and energy to make these UNO shows
the best they can be, would be well used and greatly appreciated.
I’m having some recurring issues with Hamlet’s soliloquy in Act II sc. ii when he talks
about “what a rogue and peasant slave am I” and his soliloquy in Act IV sc. iv when he
concludes that all occasions “spur [his] dull revenge”. For the life of me, I cannot commit these
lines to memory. I think these are two of his most powerful moments and I can’t get past the
lines. This is so frustrating! I need to do more imagination and text work on these two pieces, as
well as the entire Act V. I think our lack of time dedicated to working this part of the play is
evident. Things tend to fall apart toward the end of Act IV and I don’t want that to happen in
performance. I will commit to studying those problem areas in great detail in the coming days.
On the bright side, I got a chance to work with the actor playing Fortinbras as Polonius
today. Though I think our original actor playing Polonius does an excellent job with the
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character, I also enjoy working with our alternate in this scene and we don’t get many chances to
rehearse it. I think it’s very interesting to witness their different approaches to the character of
Polonius. While Trey’s comedic style is more animated and physical, David’s style is more
subtle and cerebral. I’m thankful for the opportunity to work with both of these gentlemen in the
same show.
There continue to be issues with wardrobe. We did not see the costume designer during
tech, although there were rumors he had come and left early. I would have liked to talk with him
about some options for getting fresh pants, a different solution for adding grip to my shoes (for
safety) and to remind him I still don’t have a cross for the swearing scene at the end of Act I. The
costume designer and I talked early in the rehearsal process about my character analysis and I
shared with him my belief that Hamlet was a very religious person. I thought having a cross
would have been essential to my process of building this character. During the whole rehearsal
process so far, I haven’t received a cross. I don’t mean to throw all of the blame on the costume
designer. Hamlet is a big show with a large cast number to manage. However, despite these odds
it is my understanding these are issues that are delegated to the wardrobe department and I’m
frustrated that I was not able to address these issues because of his absence. I understand if he’s
under a lot of pressure, we all are, as this show is taking up a great deal of our time. However,
we have to make sacrifices and we have to be able to communicate constructively. That’s what
working together is all about and that’s what theatre is all about, it’s a collaborative art, we win
together and we lose together. I admire the costume designer a great deal and revere his work; I
just wish he was more accessible and involved in my thesis project process.
I need to work the text for the end of Act IV through the end of the show. The
gravedigger scene felt better in terms of line memorization and varying my actions during
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rehearsals over tech weekend, now this scene is starting to develop a rhythm. I still need to look
at the text in this scene though because I’m continuing to miss cues, which slows the scene
down.
I feel like I’m beginning to dive deeper into Hamlet’s emotional state regarding his
father’s death. The thought of having lost a father at the hands of an uncle is almost unbearable.
People generally don’t discuss Hamlet’s relationship with his father, but I think Hamlet really
admired and wanted to emulate his dad. Their relationship is the crux of the play and I find the
more I invest in their relationship, the more grounded and motivated I am throughout the rest of
the play.

101

Monday

November 10, 2014

Today, I was blessed with the opportunity to meet with Dr. Loomis once more before
opening night. She is immensely knowledgeable and I am forever grateful she has taken the time
out to talk with me about Hamlet. I went to her office, which was decorated with scholarly
novels and journals. I could feel the wealth of knowledge in the air. At this point in my process I
had a few specific questions in mind and we talked about those specific concerns as well as
information regarding other moments in the play.
I was thrilled to finally ask Dr. Loomis about Hamlet’s state of mind after his return to
Denmark in Act V. She reminded me of the religious influences on this play. She held that
Hamlet had experienced something spiritual while at sea with the pirates; that his return was a
confirmation from God. After having dealt with pirates, the Hamlet in Act V is a different man.
He is able to understand things better and he’s able to share a different perspective. He is now
able to better communicate with the people of Denmark and he is shaping up to potentially be a
legendary king. He learns that being a leader is not about being able to control things, but more
about being able to control yourself when things get out of control. He’s at a place in his life
when he is ready for anything. He has found the answer to the question of “to be or not to be,”
which is to simply let be.
I wondered about Hamlet’s state of mind after killing Polonius in the Gertrude
bedchamber scene in Act III sc. iv. Dr. Loomis pointed out that Hamlet may blame himself for
the murder of Polonius a great deal, which was contrary to the way I’d been playing it. In my
interpretation of the text, Hamlet had little remorse for his actions because he felt like he had
been ordained to kill Polonius. However, after thinking more about what the Shakespearian
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expert suggested, I think I will have to experiment with some different actions in that scene. That
may be just the information I needed to make some new discoveries and really add some
dimension to this scene.
She shared some information regarding Ophelia’s funeral scene and the altercation that
ensues between Hamlet and Laertes. I wondered if the act of Laertes physically jumping into the
grave was what fueled Hamlet’s explosive entrance. She confirmed a lot of my speculations in
this scene and reaffirmed my suspicions that Hamlet loved Ophelia very deeply. Although some
scholars believe Hamlet’s last lines to Laertes are his way of trying to put on an “antic
disposition,” Dr. Loomis informed me this was not his intent according to her research. I think
this whole scuffle between Hamlet and Laertes was Hamlet’s last wake-up call that he, as
intelligent and rational as he may be, is susceptible to making rash and destructive decisions,
another instance of Hamlet’s acceptance, self-recognition, and growth.
At the end of the meeting I was still unclear about Gertrude’s relationship with the ghost.
I pointed out that everyone else saw and recognized the ghost, yet Gertrude cannot see it. I think
my frustration with finding a clear answer to this will aid me in the bedchamber scene when
Hamlet is dumbfounded with her inability to clearly see the spirit. We also talked about Hamlet’s
relationship with Gertrude by the end of the play. My intuition was that they had a better
understanding of each other by Act V where Hamlet finally had gotten his mother back. They
were closer by the end of the play, which informed me about the content of the letter Hamlet sent
to her and Claudius. I will have to talk with the actor playing Gertrude about what I think Hamlet
may have written to her character. In observation of her artistic choices pertaining to her
character thus far, I think she will share a similar perspective.
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This meeting with Dr. Loomis was very informative and interesting, as expected. I’m
looking forward to her pre-show discussion during the run of the show. Even if I’m not able to
physically make it to the event, I think the people who do attend are really receiving a great
value for their time. I am so thankful to Dr. Loomis for her help throughout this process. This
show could not have been what it is without her. I can’t say enough about her excellence and
esteem.
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Tuesday

November 11, 2014

We were able to run the show today after a day off on Monday. During the time off I was
able to do text work on the entire show and by Tuesday, was able to get through the entire show
running lines with the dramaturg. By 6pm Tuesday, I had gotten to the end of the play and was
ready for rehearsal. I was excited and confident that I was ready for opening night. Of course I
wasn’t expecting it to run without any mishaps, but I was confident I knew the lines well enough
to keep the show moving. This was a victory.
I also had a quick conversation with the costume designer in the costume shop and I think
it was very constructive. We talked about what I needed in terms of having handkerchiefs, fresh
socks and clothes, patching up my pants and he gave me the perfect cross for Hamlet’s character.
I was glad to finally get a chance to talk with him face-to-face because I had been feeling like he
didn’t want to be a part of this production and, since he was heavily involved in Bengal Tiger, I
had begun to take it personally. Now, I think we have a better understanding of each other and
we can work cohesively and constructively through the rest of the run. This was another victory.
Being so close to opening night, I’m beginning to really feel the butterflies. There’s so
much anticipation about the show and such high expectations for a successful run. The pressure
of having to do a good job with this show is intimidating to me, but the very process Hamlet goes
through during the play is similar. Just as he discovers in the play, I’ve adopted the philosophy
that fate is inevitable. Opening night will come and people will fill the seats, there is nothing I
can do to change it. Therefore, my task is not to worry about the outcome and try to control how
audiences will perceive the play; instead my goal is to face those fears, to have faith and to “let
be”. Besides, at this point, we need an audience. We’ve worked so many hours for so long, we
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have to share this with people. This has been an amazing journey, but its greatest reward is the
moment we get to share it with an audience. I’m looking forward to having some guests.
I do have a few lingering concerns about the upcoming performances. Although I’ve tried
different techniques for diction and annunciation, there are still certain lines and moments in the
play when I can hear myself losing focus in terms of vocal clarity. Also in relation to these
obstacles, breath support is continuing to be an issue for me. I think I’ve gotten better with these
things over the course of this process, but as soon as I address one area, something goes wrong in
another. I think continuing to work and run these scenes will help with these issues.
There were some new and exciting moments that occurred during rehearsal today.
Particularly tonight during the players’ scene when the actor portraying the Player King recited
the monologue about Pyrrhus, all of a sudden his character had an Irish accent. I thought that
choice was absolutely brilliant and was well executed. I was floored in amazement at the actor’s
ability to make such a bold new choice so confidently and so close to opening night. It made me,
and I suspect many of our colleagues, feel like we still had time to try new things and keep the
show alive and fresh. Pete has really been an asset to this company and I’m thankful for the
opportunity to work with him on my thesis project.
Given this encouragement from Pete and considering my recent conversation with Dr.
Loomis, I think I’d like to try some new things in the bedchamber scene with Gertrude. With
regards to the killing of Polonius, I’d like to see what it would feel like to add more investment
to Hamlet’s relationship with Polonius. I think having more sympathy or consideration for
having killed him would add more dimension to my character. It would make a lot of sense.
Hamlet has known Polonius probably most of his life and he ends up murdering him by mistake.
This has got to take an emotional toll on Hamlet in this scene. With these thoughts in mind, I
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would like to experiment with a few different choices regarding these moments. Hopefully it’s
not too late.
In the meantime, I need to get to sleep so that I’m well rested for the upcoming Hamlet
marathon.
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Wednesday

November 12, 2014
Preview Performance

Today was our unofficial preview night. We were encouraged to invite one or two guests
to see the show and I extended an invitation to Dr. Loomis. Not only did she come, she also gave
us gifts. I was so delighted to have her come see the show before opening night and when I
talked to her after rehearsal I was so honored to receive her blessing. She expressed how much
she had enjoyed the show, which makes me feel invincible. If Dr. Loomis approves, no one can
stop us. One thing that can stop us though, is exhaustion. I don’t think I’ve ever felt this drained
during a play rehearsal and performance process. This show has required me to give all I’ve got
each night. While it is very painful, the growth associated with this process will be well worth
the effort.
I profess, having worked the Ophelia scene in acting class today, I felt warmed up going
into the performance tonight. My annunciation and diction were better and I felt connected
throughout the performance. There is still a need to continue to focus on those things though,
because lazy diction can easily creep back into the performance. Also, I need to keep track of
my vocal quality. Tonight I lost my voice by the time we got to the soliloquy in Act IV sc. iv. I
think this is a direct result of breathing improperly, due to being caught up in the excitement of
the moment. This cannot persist. I also had a few issues with lines during the last scene in Act V.
I need to revisit those final moments and study them.
Generally speaking, I think we had a pretty good run tonight. I forgot my kneepads, so I
will have to remember to make those a part of my daily dress routine. I think the audience was
very engaged and I really appreciated that. One of the things I discovered tonight was that not
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everyone is comfortable with the direct interaction during the soliloquies. Some people may want
to just observe and not get involved. However, it is my job to make us face these ugly realities
that Hamlet talks about. As long as we are here together, as long as we are breathing at the same
time, we are experiencing some of the same worries, fears, and anxieties. Everybody is
connected and everybody has to be involved. Now when we have bigger houses, I will have
more options of people to talk to if I’m making someone uncomfortable, but I will not sway
because someone gets self-conscious.
The light designer has really made this show shine. Seeing the lighting arrangements has
been very rewarding. Many nights in rehearsal I’ve watched our Lighting Designer intensely
watching the show from the top of house left. She’d sit there, sometimes with our Scenic
Designer, sometimes alone, quietly making notes in her notepad long after I thought she had
already done a good job. Seeing her work inspires me and is an example of what a true artist
does. She continued to work and improve upon her work until she had a light plot that literally
and figuratively lit up this play and added so much value to the production. I’m glad she and our
Scenic Designer are working on this show, I think they are a very talented team and they
complement each other in their work and designs. If I ever opened up a theatre company, I’d
definitely want them on staff. UNO is certainly better for having these two individuals.
Well, to sleep perchance to dream, so I am going to bed. It’s important to make sure I get
rest during this process to prevent any illness. Now is the time for me to trust myself, trust my
choices and trust the work. We worked very hard on this show and I think that will be evident.
I’m very proud of the show we’ve mounted as a group, and I’m excited to share our work.
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Thursday

November 13, 2014
Opening Night

I’m so thankful for my cast mates! As we circled up before the show, the director talked
to everyone about how proud he was of our work and how excited he was to share it with an
audience, finally. I looked around the circle, which was fairly large and there was such a sense of
family and support, love and encouragement. I am so extremely grateful that everyone has given
so much to make this show a success. I know I naively assume that their efforts are on my behalf
because it’s my thesis, but really what we all share is a tremendous love for the work. That
feeling of being surrounded by artists, who are fully invested in the work, is infinitely inspiring.
Tonight was so emotionally full. We’ve been working so hard for so long and tonight we
finally got a chance to share our work. After fight call, warm-up, and circle-up, I went to work
on some sense memory exercises and journaling before the show. I continued to do a quick vocal
warm-up in the shop before going to places backstage. While behind the curtain, I prayed and
then met up with the actor playing Horatio to walk out onto the stage for preshow. As I looked at
her, I thought about how quickly we had gotten to this point and how fast this run was going to
go by.
I took a deep breath and entered the stage. It was like going through a portal. I could hear
and feel so much stuff going on around me. Because my pre-show character was high off
heroine, my eyes were closed for most of pre-show. Therefore, I couldn’t see what my cast mates
were doing, nor did I have a sense of the size of the audience. It wasn’t until the play began and
we took our Act I places that I took a glimpse around the room and saw that the theatre was
almost at capacity. A range of emotions immediately came over me when I saw them, excitement
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and fear being the most prominent. Seeing my cast mates bravely perform before me gave me
comfort and confidence in knowing there was nothing to worry about. I knew the people who
came to see the show were essentially our guests. They wanted to be there and they were just as
excited about seeing Hamlet as we were about performing it.
Before I knew it, the show was underway and it was my turn to speak. The first lines had
always been rough for me because the character sits for so long, and then he speaks from a
seated position. I have to pay close attention to posture and breath support. I also felt a bit
intimidated by the proximity of the audience, but it was also comforting because they acted as
blinders and forced me to focus. As a result, I think my first scene went fairly well. The audience
was giving great energy and I felt like we were all present and listening and off to a great start.
The play within the play scene in Act III was a big hit. People were laughing and seemed
to be really enjoying the play. The applause at intermission served as confirmation that we were
being received well and our work was appreciated. I also felt really good about the “to be or not
to be” soliloquy. I felt like people were really there for me during my character’s mental and
emotional debate. I didn’t feel like anyone was uncomfortable when I spoke to different
individuals. I felt like almost everyone felt something during that monologue and that feeling of
having reached somebody is what motivates me as an artist.
The rest of the play went well, but I did have some hiccups in some places. I tripped
going up the stairs in Act I and hurt my finger, but it didn’t bother me much once the play got
underway. During the Rosencrantz/Guildenstern scene in Act II sc ii, I had line issues,
particularly when Hamlet is getting information about why they’ve come to visit him. This has
been a trouble scene for me, so I will definitely address it. Another scene I had an issue with was
in Act V when Hamlet is telling Horatio about how he got back to Denmark from his trip to
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England. Again, this has been a problem scene for me, so I will definitely address it. Finally, in
the last scene of the play, when Hamlet dies, I think I may have made a few line mistakes. I don’t
think any of these small issues negate the overall good of the show, but it’s important to me to do
the best I can. So I want to point these things out, not out of self-loathing, but so I can change
them and hopefully add value to the show.
As the end of the play arrived, I closed my eyes and felt the room go cold, and then there
was an eruption of applause as we found our positions for curtain call in the blackout. As the
lights came up, people continued to clap and started to stand to their feet. Although I’ve fought
against the idea in rehearsals, the company strongly encouraged me to take an individual bow for
curtain call. When I did finally bow, it was out of sincere gratitude for the audience’s
encouragement and support. I was thankful that they had given us so much great energy and
made the commitment to watch a full three and a half hour show. I was very grateful.
Well, we are underway. As I stated earlier, I have a strong feeling that this process will
really fly by, so I have to make sure to enjoy it, and so far I’m having no issues there. I’ll
continue to look at those problem areas I tend to have trouble with, but I won’t worry about them
too much. I think it’s more important to get some rest and look at them tomorrow. I’m very
excited about the run of the show. I cannot believe we are actually doing Hamlet and I’m
Hamlet, and it’s a good show!! I never would have thought. I thank God.
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Friday

November 14, 2014
Performance #2

Overall, I think tonight went pretty well. I sustained a pretty bad injury with Laertes
during the fight scene at the end of the play. The rhythm was off and we were not in-tune during
the duel. Because we got off track, we weren’t communicating well and the skin on my left index
finger knuckle was knocked off and remained connected by only a small piece of skin. To nurse
it, I had to clean it up in the dressing room and place the skin back over the knuckle. I went to
find a band-aid, and after searching two first-aid kits, I was unable to locate one. So I had to
wrap my finger, which was in great pain by this point, with tissue and tape. I was discouraged,
but I continued to go out and talk to guests after the show to thank them for coming.
Again, tonight’s crowd filled the theatre. I think there were even more people here
tonight than were yesterday. I knew this play was famous, but I didn’t know if modern audiences
were interested. Seeing these crowds changes my perception to an extent of what modern
audiences want to see. Although, most may be students and are required to see the show, we are
really blessed with some really good audience members. I could hear people talking during
intermission and they seemed to be having a good time, which was very encouraging.
I think my overriding feeling is that I’m exhausted. We’ve been going so long and the
thought of being so close to a break is helping me to push through. My main goal for now is to
get some rest. The actor playing Laertes and I will address the fight tomorrow. I need to sleep
and give my body a chance to heal physically, emotionally, and mentally.
Saturday

November 15, 2014
Performance #3

113

In terms of the performance, I felt less invested emotionally and the overall energy was
lower, particularly during the opening segments of the show. Even before pre-show, during
warm-ups, everyone seemed lethargic. I think exhaustion and diminishing health are a factor not
only for me, but also for the entire cast at this point. This show is so physically demanding we
need a reasonable amount of rest in order to sustain the energy necessary to maintain physicality
and fully support the text through breath support. I’m discovering that breathing is truly the key
to unlocking this text. This is especially true for our production, which spans the entire theatre
space.
Tonight, I had the additional obstacle of fighting a cold. I wasn’t able to annunciate and it
was especially difficult to find the proper air support. Having the sniffles through a performance
in a Shakespeare play can definitely impact your performance. So aesthetic choices I made in the
Polonius scene were not my best. After that scene, I left the stage feeling like I had just “gone
through the motions,” and hadn’t fully invested in the scene moment to moment. I felt like I had
cheated the audience and myself, but the experience helped me to recommit to making each
performance and each scene fresh each night.
In conjunction with practicing proper breath support, I’ve been applying other acting
methods in an effort to reach Hamlet’s emotional state. To do this, I’ve mainly focused on the
relationship between Hamlet’s father and himself and mirrored that with my own relationship
with my father. To help channel Hamlet’s mental state, I’ve listened to a lot of Kid Cudi, an
artist who has dealt with the loss of his father through his music. I think that relationship is the
key to unlocking Hamlet’s emotional journey throughout the play, with breath support being the
foundation.
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To consummate what I felt was a lackluster performance on my part, the fight scene was
an absolute disaster. The first round started out in sync, but by the second round, we began to
pick up speed and lose control. By the third round, we were completely out of harmony before I
ascended the platform. However, having no alternatives, we pushed through the rest of the fight
and embarrassingly bowed at curtain call. That being said, one of the things I’m definitely
gaining from this run is courage and perseverance. There are a multitude of things that can go
wrong each night and they usually do. Being forced to fight through these event-filled
performances will hopefully make me a fearless actor.
My goals for next week are to get rest, review and fine tune trouble areas which are
mainly Acts 4 and 5 in the text, work the final fight sequence with Laertes and journal about
Hamlet’s relationship with his father. My family is coming next week, so I’m interested to see
what kind of effect my dad’s presence will have on the performance. As for now, I am so very
excited and thankful to have a few days to rest and recover.

Thursday

November 20, 2014
Performance #4
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The break was needed. I felt so much better going into the performance tonight. After
making it through the first weekend, I think we’re starting to hit a stride, which makes me more
confident and able to allow myself to fully experience the emotional journey.
I spoke with my father today for his 68th birthday. Concurrently, my wife is five months
pregnant with our first child. This play has really forced me to look at life differently and ponder
what it is all about. I think about the cycle of life and how we’re born to live for a short time and
then pass on. When I’m on stage, holding Yorick’s skull, I think about the idea that the skull is
roughly the weight of a newborn and that my son will proverbially hold my skull one day, just as
I will one day have to hold my father’s. There is such an appreciation of life I have, as the actor,
after doing that scene. This play is about the value of time.
With this sudden awareness and surfacing sensitivity, and after reading a letter from my
father before the show, I felt full of emotion during the opening sequences. That investment,
focusing on Hamlet’s relationship with his father, carried on throughout the play and helped to
strengthen my actions throughout the show. I felt like I was fighting for more and with more
passion. I would say tonight was a success in terms of character development and investment.
In terms of the technical side of the performance, I certainly missed the mark in some
areas in terms of text. Annunciation was an issue for me tonight and I’m not certain if it’s a result
of the newfound emotional investment, or if I should focus more on diction during warm-ups.
Currently before shows, I attend the group warm-up, led by the actor portraying
Rosencratz/Guildenstern and then I practice text while biting down on a wooden pencil. I will
continue to incorporate these warm-up methods and perhaps try to find some time to use
additional vocal warm-up techniques. However, after checking props and wardrobe, and because
I’m scheduled for several fight calls and I choose to attend the company warm up, there is very
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little time left to try additional vocal warm up exercises. Nevertheless, I will focus on that
tomorrow and I’ll start by getting some rest now. We have a long weekend ahead. I’ll miss this
show.

Friday

November 21, 2014
Performance #5

My main goal for tonight was to pay closer attention to having proper diction and
annunciation and I felt like I met that goal. One scene I was particularly concerned about was the
Gertrude scene that takes place in her bedchambers. This scene is so emotionally intense and
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physically engaging that it requires absolute focus in performance. In addition to the scene’s
emotional and physical difficulty is the fact that it’s written entirely in verse. With speeches
written in verse, there is a certain rhythm we have to adhere to in order to give clarity and
encourage understanding. However, that rhythm is hard to achieve during so much physical
activity. Having proper breath support is key.
I think starting the warm-up earlier with my pencil in mouth helped to give me the ability
to form Shakespeare’s words better. I was also vigilant about staying hydrated throughout the
day, which helped with my overall health. Allergies, sinuses, and mucus continue to be an issue
for me going into our second week, though. I’m dealing with the remnants of a cold, so getting
rest will be vital. Going into our show’s last night, however, I’m not sure I’ll allow myself the
luxury of sleep for too long.
Something happened tonight that really bothered me; a few people actually left during the
show, while a few others chose not to come back after intermission. Of course I assumed the
worst and took responsibility for their leaving. I talked to my cast mates about the guilt I felt for
not being able to retain our guests, but they assured me it wasn’t my fault. They went on to share
with me their joy for just being able to do this play. What they said helped me to refocus for the
second half of the show and go out with more confidence and an unbreakable spirit. This process
is making me a braver, stronger actor.
My family is coming tomorrow and I’m nervous about how their presence will affect the
performance. I will be very excited to see them and glad my parents will get the chance to see me
do Hamlet. I’m very proud of the show we have created together and am eager to share our work
and corroborate why I haven’t been in touch for months.
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As far as the show goes, I’m still having some issues finding my way after Hamlet
escapes his trip to England and returns to Denmark. I’m starting to connect the dots more, but
there are still a couple of spots where I’m still unclear about what my character must be thinking
and feeling. Particularly, Hamlet’s decision to fight Laertes is questionable to me. After getting
divine confirmation that he should kill Claudius, why does Hamlet accept this duel? For now, I
think he trusts fate more now and understands he has no control over his destiny. He believes he
is destined to kill the king and it will happen. I will continue to investigate those scenes to see if
there is anything deeper there. For now, I’ll get some rest and get ready for our final evening
performance.

Saturday

November 22, 2014
Performance #6

I looked for my dad before the show and I couldn’t find him, but I knew during the
performance he was there. There was a particular energy in the room I can’t articulate, but it was
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very inviting. I felt like we were working well on all cylinders and the energy between
performers and the audience was equal. I’m sure the presence of my family was a factor. The
tragedy Hamlet suffers throughout the show is so universal; it’s about life and death. It has
encouraged me to cherish life and my loved ones who live. Responsibilities have taken me away
from them for so long and so much time has passed. Being made more aware of the possibility of
imminent death makes me appreciate life more and wish to spend more time with those I love
and cherish. I think this feeling of gratitude propelled my performance tonight.
During the soliloquies, I was able to connect to the audience and I felt like they really
took the journey with my character. Having an encouraging audience makes such a huge
difference in the performance. Tonight, I was able to surrender to the emotional journey of my
character while maintaining the structure of the text. This has always been my ultimate goal, so
in those terms I would consider this performance a success.
I’m nervous about tomorrow’s last show. So much has gone into this show and I’m
wondering what kind of emotional environment the last show will bring. As for tonight, I think
I’ll stay loose and see what happens tomorrow. I’d like to practice being in the moment more,
without concern about misspoken text. Now that we are more comfortable with our lines, I think
we are at a great place to try new things and rediscover the play. Of course tomorrow is our last
show. Such is the nature of theatre.
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Sunday

November 23, 2014
Performance # 7

Today we had to strike Hamlet. I knew the time would fly, but I still was not
prepared. The show was a matinee, which are always weird to me, but we had a good show. I felt
connected to the circumstances of the play and committed to my actions throughout, while
allowing myself to live in each moment. If we had another week with this play, I’d focus more
on letting him be in the moment more. Hopefully, I’ll have another chance to play the Prince of
Denmark one day.
I’m thankful for this opportunity, although I felt like it was an unreasonable and unethical
workload. I feel like the process has given me the ultimate validation that I can make it as an
actor. Or at least I can have some confidence in my abilities as an actor, given the vast
complexity and difficulty in playing Hamlet. Things continue to become clearer to me in this
script. I think I have a better idea of what Hamlet is going through toward the end of the show.
By the time he talks about there being “providence in a sparrow’s fall,” I think Hamlet has
finally transcended into the man he was destined to be. At that moment, Hamlet is finally ready
to ascend the throne.
After the show, a few of the cast members went to a local bar to culminate
the experience. This was a journey I will never forget.
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Chapter 5: Artist Evaluation

“…To be honest, as this world goes, is to be one man
picked out of ten thousand.

-Hamlet

Chapter 5: Artist Evaluation

Looking retrospectively at the whole process of building the character of
Hamlet and performing with my cast mates for the run of the show, I am filled with
many different emotions and thoughts. Of course with any performance, there are
things I generally look back on, thinking I should or could have done things
differently. My experience with Hamlet is no exception. It was very intimidating to
take on the role and though I was excited upon hearing the news I would have to
perform Hamlet as my thesis, I was equally terrified at the possibility of failure. I
quickly decided I would give my all and there would be no such thing as failure. I
soon began seeing the process as an opportunity for growth, which helped me to
remain positive during some of the more difficult parts of the process.
The character of Hamlet is very complex, but before I could even get into the
character, I had to learn his lines. The process of getting off-book was brutal.
Because I had such a small window of time, having been simultaneously cast in
Bengal Tiger, I spent countless nights up studying my lines until sunrise. I ran lines
as often as possible with cast and crew, and I am thankful they made themselves
available to me. Particularly, I had the hardest time memorizing Hamlet’s
conversation with Horatio in Act V scene ii. Because the show was so physical and
unpredictable, I knew I had to have my lines memorized as well as my ABC’s. This
was my most important goal because generally a great deal of my understanding of
a character comes by way of what they say and do. I think this was a goal that was
met and well orchestrated.
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Physicality was a huge part of this rehearsal process and performance.
Initially, sustainability was a major concern. Even if I had succeeded in building the
character of Hamlet, there was no way I would be able to repeat it without
eventually facing exhaustion. Even though I stayed well hydrated, there were
moments during the rehearsal process when I was unable to physically move. I often
fell asleep while writing in my journal or during class. Particularly I was concerned
about my safety during the fight sequences in Gertrude’s chamber, at Ophelia’s
grave, and throughout the final duel with Laertes. I was also worried I would get
hurt crawling through the tunnels by any protruding screws and about the
possibility of getting sawdust in my eyes. Despite a few minor scrapes and scratches,
thankfully we all completed the run with no major injuries, and my goal of
sustainment was accomplished.
Hamlet was undoubtedly my biggest challenge as an actor. There were some
moments, very slight instances, when I had to think about whether I should even be
an actor. However, the lure of playing such a powerful role always refocused my
energy and made me excited about the process. The cast and crew of this production
had such a supportive spirit, and I always felt like everyone was fully committed to
make the show a success. Having completed the process of building the character of
Hamlet, I feel empowered.
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Appendix I: Scored Script
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